














AN é No need to focus the needie- 
@ sharp Schneider Xenoplan 
f/1°8 lens. 





control if required. 


The photo-cell adjusts the 


MEL Ua": L* aperture while you film— 
Oy & 


automatically ! 


Socket for 33-ft. remote 


release. 


You just press the button 
for marvellous 8 mm. 
colour movies ! 





EUMIG MANUAL 

a For Better Home Movies 
f . A fascinating book for al! amateur 
} ’ Cine enthusiasts. Interestingly 
written, fully illustrated and packed 
with practical suggestions £1 0 0 


a 











a 
Z ' 
he ——————— 
iC DRIVE. Run 10 * wig 

one 4}-volt dry Meter adjustable 


10-100 A.S.A. 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8mm. 


This is movie making as it should be—freed of all complications. 


No winding, no focusing, no aperture setting—all you do is 


watch for pictures. £37.15.8 
EUMIG P&M The 8 mm. projector with a world- 


wide reputation for brilliant, silent, steady pictures. Forward, 
reverse and still projection, powe?-rewind. Complete with 
lamp and two 400-ft. reels. £36. 


! you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0. 

Standard P8 projector (no reverse), with lamp and | ree! £30.15.0. 


JOHNSONS OF HENDON LTD 





i mateur 





WALLAGE 
HEATO 


THE GINE SPECIALISTS 


127, NEW BOND Ty 
LONDON, W.1. 
MAYfair 7511 


= 


SY APPOINTMENT TO 
“an ruverTY 
Tea Quasi WU QUEEN ELIZLASET IO 
we ons of omnes Te QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 








SECOND-HA 


8mm. CAMERAS 
Bolex BS, tw ens turret 9 focusing Yvar an 
telephoto ming speeds, ad 
Bell and Howell Sportster Duo 
standard and 25mm. f te 
Bauer 88C / fixed focus. T.T.H 
Shop soiled 
lens standa 
Agfa Movex 
focusing /« 
Eumig C3R ens turret 
wide angle ses. Built-ir 
Cine Kodak § model 20. { 
Bell and Howell Filmo Auto 8 
f 1-9 star lens and 36mm. f 3-5 tel 
spool loading car 
an be disconnected to 
and time exposure 
i3menr ‘i-oF 


stabie view? 


and Howe 
) mount 


Automatic I { 


to 75mm 
Eye level finder fitted 


Cime Kodak magazine load fitted t 9 
Cine Kodak Royal, with f 9 f sin 


Beil 


Kodak K100 100 


Bolex H16 |00ft. spool loading. 3 lens turret 25mm 


Specto 500 


Specto 500 ; 


Specto 


£118 0 0 w 


pene 30volt 100 tt np 


Paillard Gié 500 wat np ‘ ble s5 


N D — a selection from our stock 


CAMERAS 
25mm. lens, case 
magazine loading, five 


témm 


£27 10 
£54 0 


eeds, adjustabie view? 


and Howell Filmo 50’ gazine 1g 1-5 focusing lens 


eeds £42 10 
1-9 25mm. and 
viewfinding is 
£265 0 
f i*4 standard 
ve filming speeds 
an be disengaged for backwind 
fitted. Case 
PROJECTORS 


able speed, 


rret fitted f 
g speeds 


spool 


2°8 tele. F 


£168 10 


8mm 
800ft. spool arms, var voltage 

£27 10 
speed 


800fct. spool arm variable voltage 


£27 10 


l6émm 


PROJECTORS 
800f« 201 arms, variable speed, 


422 10 © 
475 0 0 


nd ase 
peed, voltage control 
rewind, reve still picture 


neter, power 


Every item of second-hand equipment has been overhauled and brought up to the Wallace Heaton standard. 


Every item is guaranteed for one year on the same terms as new equipment. 


—or NE 


The 8mm. 
everything 


camera with 
CAME X 
REFLEX 8 


This exceptiona! 
8mm camera 
now has a built- 
exposure 
placed 


in 
meter, 

behind the lens 

for absolute 
accuracy—it 

measures the light ex- 
actly as it passes through 
the lens—and an indica- 
tor in the finder allows 
you to adjust the aper- 
ture while you are ac- 
tually filming. The refiex 
finder gives you an 
aerial {:! image which 
you can focus while you 

is always parallax-correct 
The 


are filming; which 
and with the depth of field always visible 
finder is adjustable to suit the individual. There 
single frame and a continuous lock run 
safety lock ; the frame counter is coupled to the foot 
counter and works in reverse when 

ndicates the 


contro 


the backwind 
start and finish of 

ndicates every 
are variable during f ’ P WV ith 


that fades in or out 1p HI6mM 


Speeds of 8-32 f.p.s 
shutter is variable so 
and the lens scale is vis 
With f/1-4 zoom lens $ 
from 9mm. to 36mm. Price £17799 or 
€£36/9/9 and 18 monthly instalments of £8 145. Pisto 
grip extra £4.10 8. Rubber viewfinder eyepiece extra 
13 8. 


blefr 
whose focal! 


m the rear 
ength is v le f 9 ler 
£26,125 
ments 


A wide 


eflex foc 


Easy Payments and Part 


Exchanges are available, and advice from a staff of experts, 


16mm. quality at low cost— 
BOLEX HI6M 


£95 66 
£19 66 d 
(£6162. 


BOLEX HI6T 


eatures 


£129/12'5, or 


8 


‘4675 


range of additional 


lenses are available. 


—we sell only equipment that is reliable and good 
value for money 


Remarkable offer — DEKKO 


rewind head 60° below list! 


A separate hand re- 

winder is an essential 

for film editing (al- 

though your projector 

may already have one 

built-in). This is a 

unique opportunity to 

obtain a very good 

quality rewinder at a 
very low price 

The Famous DEKKO 

REWIND HEAD—for 8 

and !6émm. film, taking 

— spools up to 400ft 

a baseboard; |:3 gearing, rugged construc- 

> nkle enamel finish with chromium-plated 

hafc. Spoo sh on and lock in place firmly. List price 

£3.6.0 per pair £1 18.8 each 

Our price 2 (following special purchase), 

27/6 per pair, post free—or 14/3 each 
post free—a saving of over 60”... 


Wallace Heaton Service includes Easy 
Payments, Part Exchanges—Processing 
Editing, Titling—Repair, Overhaul— 
Mail Order, Export—Film Library— 
expert advice. 


—our equipment is backed by SERVICE 


\ 





FOUNTAIN 
MOVIEBOOKS 


Laminated board 8/6 each (post 8d.) 
Cloth bound 10/6 each (post 8d.) 


From your bookseller, photo dealer or in 
case of difficulty direct from the publisher 


Amateur Cine World 


CHOOSING AND USING A CINE CAMERA 


EDWYN GILMOUR 

A guide to choosing a camera from the bewildering array on the 
market. Each mechanical feature is described and its function 
explained. Also covers hire purchase and guarantees, accessory 
lenses, exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 64x 43 in. 


CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN GILMOUR 

Explains the function of each part of the projector thus helping 
in the selection of a model most suited to individual requirements. 
Describes the models available, their care and maintenance as 
well as the actual screening of films. Line i/lustrations. 128 pp. 


6} x 4} in. 


CINE TITLING joHNn pasorn 


The technique of filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work and animation are 
included whilst hints and tips are based on first hand experience. 
Half-tone illustrations. Ii2 pp. 64x 4} in. 


EXPOSING CINE FILM arian Giason, F.1.8.P. 


The basic principles of exposure determination for all users of 
cine film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 
mechanisms, lenses, exposure meters. Line illustrations. 128 pp. 


64 x 4} in. 


FILMING IN COLOUR 


DEREK TOWNSEND, M.B.K.S., A.I.F.C. 

A guide for all who shoot colour. Covers the film, colour tem- 
perature, filters, exposure, colour appreciation problems, the 
lens, filming by artificial light, practical outdoor and holiday 
filming, choice of equipment, film technique, projecting. 
Glossary of terms relating to cine Line illustrations. 128 pp. 


64 x 43 in. 


FOUNTAIN PRESS 4c cuanceny Lane Lonoon wer 


THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 
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CITY SALE AND EXCHANGE LTD ga 


93-94 FLEET ST., EC4 


FLEet Street 9391 /2 





WALLACE 
HEATON 
COMPANY 


| LEADENHALL ST., EC3 


MINcing Lane 1156/6253 








NEW 


DAYLIGHT PHOTOFLOODS 


Use Daylight Colour Film at night. Mix Daylight 


and Photoflood. 


500 WATT. 37/6 











NORIS SPLICOMATIC 8mm. 


Both Sides of Film scraped making a very Flat Splice 


£6.19 .6 








BOLEX C8SL f/2'8 focusing Yvar £34 10 
BOLEX B8VS f/I-9 fixed focus £39 10 


BELL & HOWELL SPORTSTER 
Duo. f/2°5 


CIMA D8B f/I-9 Lens Coupled 
Photocell E.R.C. ee £37 10 


EUMIG C3R 3 Lenses ... .. £54 10 
YASHICA 8 f/I'9 (New) a ae 


Oo 
oO 
£32 10 O 
0 
oO 
8 








USED I6émm. CAMERAS 


BOLEX HI6 FILTERSLOT 
Fading Shutter. 1” f/1°5 Switar. 
{/2°8 |6mm. Yvar. 2” f/l'-4Switar. Case 


£190.15 .90 
‘BOLEX H l6mm. 
1” €/1-4 Switar 
#488 ..7.90 


BELL & HOWELL 627 TURRET 
\” £/I-9 T.T.H. Case 
£57.10 .90 











REMEMBER FOR ALL QUALITY CINE 


EQUIPMENT 
93-94 FLEET ST., EC4 





Secondhand Bargains 
obtainable only at 
<< 7a, 
|, LEADENHALL STREET 


“49 10 
£47 10 


8mm, B. & H. Autoset 3 Lens L/Case ... 

BS Bolex VS {/1-9 Yvar E.R.C ‘ 

Leiss Movilux 8-A Projector, cream 20mm. {/1:3 Sonnar 

as new , . Ate 

2:8 Pan Cinor Zoom Lens, as new a59 10 

n. Eumig Projector . 427 10 

C3 Eumig Camera f/1-9 Lens E.R.C, ace ese - ee 

624 B. & H. {/1-9 Telephoto Lens, E.R.C , £24 10 
Imm. Eumig C3 f/1-9 Lens L/Case ' : eee one “3s 
or complete ‘ ° _ a27s 
Jémm. {/2-8 Westarit Tele Lens eee ooe ts) 
». Eumig Leather holdall case ‘ . £4 


al offer Cine Holdall cases in imication leather. Key lock 


top. tI 5* x B’. Front pocket. 2 pouches in case lid. 

pod straps, shoulder straps PP, 3/- “43 
6 T.T.H. Supertal rte te Lens a6 

n. H1I6 Bolex Filtersiot mode! 25mm. {/1-9 Pizar. [6mm, 
8 Lens. 75mm. {/2°8 Yvar. L/Case . £160 
nm. 603T B. & H. Autoload {/!-4 Ivotal and case ... - 
n. Mag. Kodak f/1-9 Lens L/Case » Ge 

750w. B. & H. Projector complete with transformer, 
ds and case . eee <70 
n. H16 Bolex reflex VS 25mm. f/1°5 Pizar ‘ ~~ Ge 
6mm. 603 B. & H. Autoload {/1'9 Super comat lens an 
{/2-4 Zoom Cinor Lens : £40 

mm. Model 63! B. & H. Sound, Silent Projector, complete 

2° speaker, transformer and leads - 


n Master li Cine meter 


nm. Pathe Gem Projector 800’ arms complete in case 


8mm. EDITORS 


8mm. HAYNORETTE Animated . 
8mm. DW QUICK SPLICE EDITOR... 
8mm. KALART EDITOR with Splicer 
8mm. MANSFIELD EDITOR REPORTER 





£9 9 
£9 9 
£17 10 
£17 19 





PEAK ANIMATED 
TITLES 


Twelve Titles 


When We Were Married. 7. Our Holiday Abroad. 
Our Holiday. 8. Austria. 
. Our Baby 9. France. 
Birthday Party. 10. ftealy. 
Bonnie Scotland. tl. Switzerland. 


More To Foliow. 12. The End (two copies) 
3/-d. each. P.P. éd. 


8mm. 
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AMPRO- 


professional 16mm projectors for theseriousamateur 


NEW EDUCATIONAL 


Providing controlled film speed 
at 24 f.p.s. and variable down 
to 16 f.p.s.. this projector 

gives superb illumination from 
lamps of 750 or 1,000 watts 
The push-pull amplifier has an 

8 watts output and the whole 
projector weighs only 43 Ibs 
Can be plugged into any 200-250 
voits AC or DC Mains Supply. 


Price £183.0.0. or £197.10.0, 
(with stil picture and reverse) 


MAJOR MK, 2 


OPT'CAL SOUND PROJECTOR 

Ideal for large audiences 
Brilliant illumination from a 
750 or 1000 watts lamp at 115 
volts AC. High power push-pull 
amplifier giving !2 watts output 
Governed sound and silent speeds 
Separate microphone and sound 
track volume controls. Large 
enclosed flywheel ensuring wow 
and flutter free sound. 


Price €252.10.0. 
(including speaker) 


€ ut out and post this coupon: 
Please send me full details about Simplex-Ampro projectors 


MAJOR MK. 3 


OPTICAL/MAGNETIC RECORDING AND 
PLAYBACK PROJECTOR. 

Similar to the Mk. 2 but with 
facilities for recording and 
playing magnetic recordings on 
the film. This equipment 

provides studio recording 
facilities at a fraction of normal 
costs. Two channel input, meter 
and headset monitoring, projector 
start-stop contro! are all 
incorporated in the Remote 
Control Unit. 


Price £455.2.6. (includes 
R.C.U. headset: micro- 
phone : transformer 

and speaker) 


MAJOR MK4 

OPTICAL/MAGNETIC PLAYBACK 
PROJECTOR 

This projector incorporates the 
same high power output as the 

Mk. 2 but has in addition 

facilities for playing back 

magnetic sound track films. Car 

be converted to a Mk 3 if required 


Price £342.0.0. (includes transformer ; 
speaker and pre-amplifier ) 


SIMPLEX-AMPRO 


A Company in 8. Smith & Sons (England) Ltd., 
Chronos works, North Circular Road, London, N.W.2. 
Telephone: GLAdstone 1136 


ADDRESS 
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WALLAGE 
HEATON 


G.B.- 
BELL & 
HOWELL 
(Autoset) 
FI-9 
SUPER 
COMAT 
LENS 


The “AUTOSET” 
exposure 
sets the i 
filming. 
A.B.C. 


socket, 
release lock 


with built-in 
meter which automatically 

to the correct exposure 
timing is now simpler than 
Price wit! 


ase .. 441 16 0 


Bell 


Howell 

Lumina 

Projector 

Self- 

Threading Nae 
8mm. 


Forward 
driven, f/ | 


till and power rewind, gear 
2 lens and Truflector lamp 
€s9 18 6 
4% 0 0 
We stock all the latest popular Cine 
Apparatus and shall be pleased to 
demonstrate any model in our theatre 
and to give advice where required 


Also “Moviermaster”’ at 


ZINO 
HELIOMATIC 


BELL & HOWELL| 


5 4 3 Automatic 
“) Exposure 


(Also manual.) Complete with 
3 lenses, built-in filters, case, 
and many new features. 

69 19 9 
(No extras) 





8mm. PAILLARD-BOLEX 


lens turret head, 


Price with f/1°8 lens 
with 3 lenses 


ene CONTROL 


“FOCOVARIO” £139 - 10 - 0; 





THE CINE SPECIALISTS 
166 VICTORIA ST. a. aes 


LONDON S.W.I 
VICTORIA 8850/1121 Se Sem an mm naam 


 qnaue epeumenniaanaaaneae 





neo BELL & HOWELL 


The semi-automatic exposure con- 
trol device consists of a built-in 
lightmeter which measures the 
light actually passing through the 
lens—the indicator in the view- 
finder telling you when the lens 
is set to the correct aperture. 
Other features include:—a unique 
variable shutter to produce fade- 
ins and fade-outs, seven filming 
speeds from 12 to 64 f.p.s., single 
frame exposures, cable release 
self-setting film footage meter, 


WITH “ELECTRIC EYE” 
FULLY AUTOMATIC 


The photo-electric “‘eye"’ is coupled 
© the aperture so that the iris is al- 
ways at the correct aperture. Takes 
candard SOft. magazine load films. 
Five filming speeds—-16, 24, 32, 48 and 
| 54 frames per second-—and single 


g 


6 
for self-filming. 

£89 4 6 
. £135 4 6 


f-am: releases control. An {/1*9 20mm. 
cated focusing lens is fitted. 


Price £192 10 0 


BOLE x 
M8R 


vVith case 


WITH VARIABLE FOCAL 
LENGTH F/1-8 ANGENIEUX 
ZOOM LENS. itis also 
provided with PRISMATIC 
REFLEX FINDER, BUILT-IN | 


WITH 


ZOOM 


EXPOSURE METER- 

5 SPEEDS & BACKWIND 

FOR TRICK SHOTS ano | 

LAP DISSOLVES. 
ORIGINAL PRICE 

(£203 nS ) 

REDUCED TO | 


8mm. 


(SOO WATTS) 


With |Smm, f/I-3 lens... €S507 10 





* SECONDHAND BARGAIN 
8mm. BOLEX B-8-—with 3 Lenses 
Pistol Grip & Case £62 10 0 








MAIL ORDERS and EXPORT 


WE CAN SUPPLY 
NEARLY EVERYTHING 
In the way of new cameras and equipment advertised 
please address 


8mm. 

EUMIG 

‘C3M’ 
With built-in 
4 coupled expos 


m ure meter. F/!'8 


in this journal—if you are unable to call, 
a lens, wide pote | 


your enquiry to 
(Dept. M/O), Wallace Heaton Ltd., 
166 Victoria Street, London, S.W.|I, 
where it will receive prompt and individual attention. 


and telephoto 
Backwind for 
tricks; 3 filming 
speeds, substan 
tial pistol and 
cable release 
a 7 











x 166 VICTORIA ST. LONDON S.W.I x 














AT LAST. 


AN ACCURATE PHOTOELECTRIC 


EXPOSURE METER 
ONLY 59/6 


COMPLETE WITH CASE 








te EXTREMELY SIMPLE OPERATION 
% RELIABLE, FULLY GUARANTEED 


% INDICATES DIRECTLY 
f STOP AT 16 F.P.S. 


AVAILABLE ALSO FOR STILL CAMERAS 
For everything photographic 


seats teases 


177 STOKE NEWINGTON WIGH STREET LONDON NTS © GLISSOLD Seu? 
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FOR EXTRA QUALITY... 


INSIST ON A 


DALLMEYER CINE LENS 
DON’T LOSE 
, HALF THE PICTURE— 


GET A 6.5mm f/2.5 


WIDE ANGLE LENS. 
4 TIMES THE FIELD OF VIEW 


price £15°8> | 





BOTH LENSES HAVE :— 
+ ‘D’ Type Black Anodised Mounts 
* Positive Click Stops. 


« “Dalicoated "’ 
Contrast. 


GET A CLOSE UP BY USING A 


DALLMEYER 14°—38mm 4/1.9 
LONG FOCUS LENS 


3 MAGS. 


for Maximum 


price £18+ 6° 2 


FOR practically ALL 8mm Cameras, 
including Bolex, Bell & Howell, Cima, 
Keystone, Revere, Yashica etc. 


Ask for illustrated literature—stocked by all good Dealers: 


J. H. DALLMEYER TD. Church End Works, 


ba me London. 
The Lens Specialists for over 100 years. 





Willesden 65213 














PENROSE 


69 STREATHAM HILL, LONDON, 


CINE CAMERAS 
8mm, Eumig get £/2°S lens, E.R.C. 
8mm, Miller “*S”, {/2°5, ‘as new" . 
8mm. Belex C8, {/!1-9 Yvar 
8mm. Bauer 866, [/'-9, semi- ~automatic, — meter, outfit case. 
Srmm, Cima D6, {/2°5 Westarit, case : 
8mm. Eumig c3, {/1-9, case 
8mm. Zeiss Movinette 8,(28 lens, as new 
8mm. Agfa Automatic, 9, unused 
Bram. Cima 06B Au /2-5, es unused . 
8mm. Bolex BBL, {/1°8, new, ie ont 
8mm. Nizo Exposomat Rapider . {/1-9, Case, Charger. 
8mm. Bell & Howell . Tri-lens, f/1-9 lens, unmarked. 
8mm. Bell & Howell Companion 8, (/2°5, ficted backwind 
8mm. Bolex DSL, {/1-8 Yvar, shop soiled 
lémm. Kodak BB, f/3-5 lens, 50ft. spool 
lémm. Bell & Howell 240EE, Automatic, 
shop soiled 
lémm. Cine Kodak Model “B,”’ {/6°3, 100ft. spools 
lémm. Bolex 16, {/2-6 |"; {/3°5 3°; case, base support, recently 
mag | and overhauled by makers 
léemmm, Ens Kinecam, {/2°6 Cinar, case, 7 aa 
lémm. sett Howell TODA, f/3-5 Cooke, f/1°5 Plasmat (coated): 
1/35 Tele with focusing extension, Bell & Howell modifier 
(Anamorphic), case .. 
lémm. Ensign iineenen, {/1-9 Dallmeyer ‘‘Speed."’ Leather case. 
Large Parallax compensated viewfinder. Superb condition 
SILENT PROJECTORS 
8mm. Siemens, 500w. lamp, case, superb condition 
8mm. Specto 500 with speed controller, spotless .. 
9Smm. Pathe + late mode! - 
5/lérmm. Specto Dual Educational, 250w. 
8mm. “Astro” S0OW. Unmarked. ‘ 
8mm. Agfa Movector F8, 8v, SOw.., ““Coldlight’ 
8mm. Zeiss Movilux 8A. 8v., 50w ‘Almost unmarked . 
lémm. Ampro “imperial” 750w. Case, transformer. 


as new 
Standard, (black), 400ft. 
300w. . 


£16 0 


100ft., case, as new, 


“9 


€8s 
al 


€65 
£41 


£44 

<n 

a6 

€35 

£16 

424 
Almost 
: £40 
lémm. Specto <2 
lémm., Kodascope D, 


CINE) LTD. 


A Company in the Dollond Group 


Phone: Tulse Hill 


$.W.2 
SOUND PROJECTORS 

95mm. Pathe “Son” with Penrose Stabiliser, as available, from... £37 10 
lémm., Victor Model ‘*40"’, Black case, 7 , very clean £72 10 
lémm. Victor “56”, 750w., compact snes case model . -- 45 06 
térmm. G.B. L516, as available, from . -. €47 10 
lémm. G.B. “621"", 12” Speaker, 750w. —.... -. €117 0 
lémm. Carpenter, 750w. lamp, powerful ... ‘ 

lémm. Ampro “Premier’’ 20 750w. £72 
lémm. Ampro ‘‘New Educational" 750w. Compact, a eet £120 
lémm. G.B. **601"" 750-1000w. |2in. Speaker £105 


ACCESSORIES 
Eumig Telephoto attachment 
14" x €/4 Dalimeyer Popular Telephoto, D Mount 
Case for Bell-Howell “606” syegereh new . 
40 « 30 Starlite Screen, white 
8 Roller Screen, silver 
7-Scm. {/4 Zeiss Sonnar tele lens, ‘and coupled rangefinder, for 
(6mm. Movikon ‘ 
14° €/1-9 Dalimeyer “Dp” Mount 
Polyfoc “Zoom” tens, fics Camex etc. 
8mm. Br wnie Tele Attachment . 
Specto “Mullard” Amplifier ai 
8mm. OSin. Eumicron W.A. Attachment, for Eumig 
Telefunken KL65 Tape qe ot -- ei slightly used . 
F/1-7 OS" T.T.H. Taytal, ° - 
» Tele, 2" Mount . 
ical Sound Unit, complete 
Projection lenses for Pathe “‘“Gem/Son”’, various focal lengths, 


‘60i"” 


5602/3 


£8 
a 
43 
£4 


2 DalimeyerMaxtite Projection lenses for Bell & Howell ‘ 
etc., each : 

Dalimeyer Projection lenses for L516, ‘each 

3” Dalimeyer for B.T.H. 301" etc., each 

24° Ampro, for all Ampro Proiectors 


eoeo ce eeocoeoceoceoo oooceo 





WANTED FOR CASH 
SOUND PROJECTORS. G.B. L516 (Working or not) G 
B.T.H., Please send details. 





.B. 601, Ampro, 
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AN EASTER PARADE 


© 


Mele) Gite) Biol me) (Sl Bil mL lee] 


OF PRECISION CAMERAS FOR 


THE CONNOISSEUR 


The 8mm. Bolex B8SL 
AT YOUR REQUEST 
PRICE LEVEL 


WITH THE FAMOUS 
8mm. B8SL 


| A brand 
BOLEX HIT NEW POPULAR | 


The New 
Weston Master IV 


new, completely redesigned Weston | 
Meter embodying the long experience of this | 
famous manufacturer. You'll want one of these 
when you see it! Beautifully styled, easy to read 
| and use, tough as they come, a thoroughly reliable 
and long-lasting guide to perfect exposures for 
Still and Cinephotography 


Complete with two lenses! | 


NOW ONLY 
£59.19.9 


YOURS FOR A DEPOSIT OF ONLY £!1/19/9 | 
12 MONTHLY PAYMENTS OF £46/0 | 


WITH 
OR 18 AT €2/18/8. 


Complete with 13mm. f/I'9 YVAR Fixed Focus and 


36mm 


two of th 


{28 YVAR in Focusing Mount. 


lenses; the 


with Type D standard mounts. The built-in Light 


Meter measures light behind the lens according to | 


the acceptance angle of the lens in use. 


SEE IT AT DOLLONDS TODAY! 


These are | 
famous KERN-PAILLARD interchangeable | 


y arecomplete lenses (not supplementaries) | 


WESTON MASTER iv 


Greatly increased sensitivity 
Pointer lock holds readings 
Rating up to 16,000 ASA 

Most of the casing is stainless steel 
Also designed for cine use 

High and low light scales 


Light value window 
18.6 


£9. 
Zip Case 


Complete with leather 


Or Deposit of €£1/18/6 and 8 monthly payments 
of £1/1)-. 


Bell & Howell Sportster IV 


The Bell & Howell 
Electric-Eye cine 
camera is the ideal 
companion for what- 
ever aspect of cine 
photography you at- 
tempt, additionally 
making most acces- 
sories unnecessary. 
Consider some of 
many outstanding 
features: 


@ 3 Lens Turret, 
with normal, wide 
angle and tele- 
photo lenses. All 
with a maximum 
aperture of f/1 8. 


Built-in A to D 
filcer chat can be 
used for all lenses. 
@ No Haze filter required as ali lenses are haze 
corrected 
@ Periscope Viewfinding, enables you to see all the 
settings in the viewfinder as you film 
@ Field of View clearly marked in Optical finder. 
@ Electric-Eye giving Automatic exposure control. 
@ Three way starting button gives easy change from 
normal to slow motion or single speed as desired. 
Price including English Hide E.R. Case 


£69 .19.9 


Or Deposit of £14/19/9 and 12 monthly payments of 
£4/18/7 or 18 at £3/7/2 or 24 at €2/12/9. 








8mm. Eumig C3M 


The Eumig C3M cine camera with coupled 
meter and 3-lens turret 


@ 125mm. f/!-8 
(31-25mm.) 
Att.; 05x 
Angle Att. 


Eumacro 


(6-25mm.) 


i6mm. Paillard HI6 Reflex 


Eumigon Standard; 25x 
Extra Long Tele 
Eumicron Wide 


Central focusing control operates for al! 


three tenses. 


Coupled Exposure-meter ( 
with needie visible in 
Telescopic viewfinder (| 


10 to 100 ASA) 
viewfinder 


|) with automatic 


masking for each lens 


£81 


Or Deposit of £1676 with 


£3/19/5 or 24 at £3/2/4. 
Fitted Holdall for C3M and 


7.6 


18 month! 


y payments of 


aii ot 


accessorie 











with Variable Shutter 


The famous |6mm. Paillard H.16! PLUS a spool 
ejector and the film loop guide automatically opens 
when the lid is replaced. The variable shutter can 
be operated manually but a separate accessory 
will also be available to control this mechanically. 
This will be known as the RX-FADER, and can be 
fitted quickly to the camera. In operation the 
RX-FADER will give an automatic fade-in or 
fade-out, and when used with the rewind device, 
enables perfect lap-dissolves to be made in the 
camera 

Prices are as follows: H.16 Reflex, variable 
shutter, with 25mm, {/1-4 RM-Switar €224 7 4 


Or Deposit of £45.74 with 24 monthly payments of 
£8/i1,7. 


H.16 Refiex, f/iS 
RX-Pizar 1 10 


Or popes t of £42/1/10 with 24 monthly payments of 
£7/19/1 


RX. FADER 


variable shutter, with 25mm. 
£208 


412 15 9 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDON 

28, Old Bond Street, W.1. Tel. HY De 

428, Strand, W.C.2. Tel TEMple Bar 6009 4 
1, Copthall Chambers, Angel Court, E.C.2. Tel 
25, Brompten Road, §.W.4. Tel. KENsingtor 
2, Northumberland Avenue, W.C.2. Tel. WHiItehall 

70, Notting Hill Gate, W.11. Tel. BAYswater 2641 
217-218, Tottenham Court Road, W.1. Tel. LANgham 4 
23a, Seven Sisters Road, Holloway, N.7. Tel. ARChway 
17, Tops ‘eld Parade, Crouch End, 8.8. Tel. MOUntvi 
41, Bond Street, Ealing, W.5. Tel. EALing 4401 

69, Streatham Hill, §.W.2. (Penrose (Cine) Ltd.) 


Tel. TULee Hil) 5602 


MONarch 461 


8062 


ew 2410 


GREATER LONDON 

CROYDON: 12 George Street. T 

N. HARROW: 537, Pinner Road 
KINGSTON : 30-32, Thames Street. 
PROVINCIAL 

BRIGHTON : 33, St. James's Street 
BOLTON : 21, Market Street. 1 F 
CANTERBURY . High Street 
CARDIFF: 95, Queen Street. Te 
DONCASTER: 26, High Street. 


LIVERPOOL: 65-87, Dale eueet. 


LIVERPOOL: 71, Bond Street. Tel. L'pool Royal 1882 
ST ae 95- 97 _ nenaaes 

ester Biackfriars 8897 
MIDDLESBROUGH 5, Linthorpe Road. 


xewroRT MOK : 48, Commercial Street. 


Ne 
NORTHAMPTON 63, snes Street 


SALISBURY “17 & 19. Catherine Street. Tel. Salisbury 2022. 
aa ky vr Sone 50- 61, a Road, Six Dials. 

44, Castle Street Tel. Swansea 54420. 

Tel. Yeovil 490 


SWANSEA 
YEOVIL: 2, High Street. 











Amateur Cine World « 30th March 1961 











EXCELLENT SERVICE 
Your Persomal Bj yius aEST SELECTION 


C ar ol fs of CINE EQUIPMENT 
OMms: 


a IN TOWN ! 


Respected the world over... 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showrooms. Specialist staff who have been sent to the Arriflex factory 
in Munich are at your service to discuss the various ways in which — 
Arriflex equipment can help you with your filming. Part exchange € 
offers arranged. 
The main advantages of the Arriflex system are as follows: 
REGISTER PIN which holds the film rock-steady during each 
exposure 
OFFSET “TURRET enabling the use of varying size lenses 
without cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to I! mins. at 24 f.p.s. to be achieved. 
EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can | Angenieux L4 Zoom lens {/2-2 
be fitted in a matter of minutes, giving complete silence of 17-5 to 70 £1490 0 
operation. oe 4 samchnent ——— 
MICRO SWITCH built in, which switches mechanism off LLCO 
when the film runs out. RANGE OF COOKE T2 KINETAL LENSES 


ADDITIONAL EQUIPMENT a FROM 9mm. TO 150 mm. FOCAL LENGTH 
152mm. T4 Kinetal : 485 0 MINIMUM ont eae 
400 magazine 439 17 Arriflex camera body ... . . 523 10 0 
Mag. motor £43 15 25mm. T2 Kinetal lens : . 0 00 
Case for complete unit in Battery . £00 8 4 
aluminium £27 10 an a 
Charge unit 4i7 10 © a583 18 4 


GENEROUS PART EXCHANGE ON YOUR EXISTING EQUIPMENT 


“ye HAVE YOU SEEN THE SENSATIONAL 
He | ‘a & SIEMENS 2000 











j 





9mm. T2 Kinetal 
25mm. T2 Kinetal e768 
17-5mm. T2 Kinetal 

25mm. T2 Kinetal 

317-Smm. T2 Kinetal 

20mm 2 Kinetal 


T 
/Smm, 72:8 Kinetal £75 














Double Head 

f i T os P , P . 
14: ened L he only 16mm. sound projector in its price range with double-headed magnetic operation, 
magnetic tapes and This up to the minute equipment, in addition to the usual Siemens characteristics of 
optica “1: . . ° . +. . 
° brilliant and even screen illumination high etched definition and rock steady picture. 


provides the following exclusive features: 


@ On standard 8/l6mm. tape in 
Recording and sync: with mute picture. 


Reproduction @ On striped Iémm. picture with 
2°5mm,. 1°3mm. or 0°8mm., tracks. 


{ @ From sync 8/!6mm. tape to striped 
Dubbing film or vice versa with gram and 
mike inputs for mixing. 


Handling as it does married opticals and being ideal for pre syne or post sync recording, 
this machine yields sound quality of the highest order and will adequately fill many gaps 
in 16mm. film production. 
Branches throughout West End & City. B. BENNETT 

27 & 117 Oxford Street, W.!. Tel.: GER. 9953 Please send me: Camera on 7 days’ approval (I enclose full 

117 Regent Street, W.1. Tel.: REG. 3318. Cg chee baleen ataieatincmaae 

9 Cranbourn Street, W.C.2. Tel.: GER. 9953 

64 New Bond Street, W.!. Tel.: MAY. 8757 

85 High Holborn, W.C.!. Tel.: HOL. 1154/5 a 

49 Cheapside, E.C.4. Tel.: CIT. 2684 

6 Old Bond Street, W.!. Tel.: HYD. 0516 Address 

100 High Street, Watford, Herts. Tel.: Watford 28165 
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UNICA Change of Scene 


France to the Rescue 


ALL CHANGE FOR MULHOUSE! It was 
only three weeks ago that we invited 
you to let us know if you would be 
interested in making up a party to go to 
Warsaw for the UNICA Congress which 
was to be held there. This is the festival 
centred round the international amateur 
film competition which each year is 
fought out on the continent by some 
twenty nations (and once it took place 
in Great Britain). Now comes news from 
the Bureau de Presse in Milan that the 
arrangements made at Evian have fallen 
through, and that UNICA will not, after 
all, be going to Poland 

Arranged at Evian, fixed for Warsaw, 
cancelled from Milan, after — we might 
add a meeting in Antwerp. . . it is 
perhaps not surprising that things should 
sometimes come adrift when long dis- 
tances divide the interested parties and 
divisions of opinion are sometimes no 
less deep. It is, indeed, to the credit of 
UNICA that it has successfully 
weathered the winds of chance for so 
long and each year contrives to stage 
its festival. Nevertheless, this is a late 
hour for announcing a change and for 
revealing, for the first time, the date of 
this year’s congress August 24th-3lst 

France has come to the rescue and 
has offered to act as host at Mulhouse; 
the cine club there will be in charge of 
the local organisation. At least Mul- 
house is within much easier reach of 
amateurs here, and our offer to investi- 
gate the possibilities of arranging a party 
visit still holds good. If you are inter- 
ested in joining it, please let us know 
as soon as possible 


1,500,000 to 1 


BEFORE AN 8MM, FRAME will fill a 174ft 
screen it has to be enlarged 14 million 
times. This is an immense magnification, 
and it is not surprising that Amateur 
Movie Maker's use of it for the Top 8 
press preview at the National Film 
Theatre was a partial failure, What is 
surprising is that this bold experiment 
came so near to being a success. 

Picture quality is judged by three main 
criteria, and by two of them the screen- 
ings on March 16th were a remarkable 
testimony to the present capabilities of 
8mm. Unsteadiness of the image was 
small enough not to be noticeable in the 
majority of shots a proof of the high 
standards of accuracy reached in the 
winning film makers’ cameras, their film 
stocks and the projector alike. Definition 
was variable, but the fuzzy image some- 
times seen was probably a matter of 
focusing rather than of an inherent limi- 
tation of the gauge: at its best the pic- 
ture was acceptably sharp, even from 


seats near to the relatively gigantic screen. 

The third criterion is picture bright- 
ness and this, frankly, was not good 
enough. The initiated viewer, aware of 
the technical difficulty of passing so 
much light through a minute aperture 
without blistering the film, would ad- 
mittedly be filled with admiration for 
the performance of the Cirse arc pro- 
jector, brought over from Italy for the 
show. But the average member of the 
press, lacking the technical knowledge 
that would enable him to make conces- 
sions, could be conscious only that 
colours were muddy and that picture de- 
tail could not always be properly seen. 
This was a pity, for it gave the impres- 
sion that Amateur Movie Maker's 
declared aim is further from attainment 
than in fact it is. 

Introducing the show, AMM Editor 
Tony Rose explained that the purpose 
of the experiment was to break down 
the barriers between the 8mm. film 
maker and the public—to prove, in 
effect, that 8mm. can now go out and 
reach an audience in large halls and 
commercial cinemas, The dim screen at 
the N.F.T. will have given the impres- 
sion that 8mm. is not quite ready for 
that when, in fact, it is ready. If the 
174ft. had been reduced to 12ft., the 
gain in brightness would have been so 
large, and the reduction in picture size 
comparatively so small, that everyone 
at the N.F.T. would have agreed. 

We offer congratulations to AMM. 
They may have stretched 8mm, beyond 
the limit on this occasion. But at the 
same time they showed what a very long 
way it can be stretched before this limit 
is reached, 

Comments on AMM’s Top 8 will appear in a 
forthcoming issue. 


THE SOGGIES 


“Frankly, Shorrock, I don't 
recall this being in the script” 
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Using the classics for your musical tracks solves 
one problem. Playing them yourself solves 
another. But what if you can’t play? That, the 
omy author discovered, is really no problem at all. 


Film thusic 


by Numbers 


AND NO COPYRIGHT WORRIES 


. is the author, whose film 
worries are now at an end. The right hand picks out the melody, 
corresponding to a numbered score, while the left 


pushes buttons (lettered) to produce ready-made chords. 


YOU'VE MADe a film good enough to 
be shown in public. You want a sound 
track for it or—at the very least — 
some music. But you don’t play any 
instrument yourself . . . and there aren't 
any musicians among your friends. 
What do you do? 

The obvious solution is to “borrow” 
the music from records, or to pinch 
some from the radio by recording direct 
on to tape 

And, on the big night, when the titles 
flash on to the screen, you may get quite 
i kick from the sonorous majesty, 
underlining the importance of what is to 
follow, of the BBC Symphony Orchestra 
or Vienna Philharmonic. Unfortunately, 
that may not be the only kick. There 
may be a gentleman in the audience 
whose business it is to spy out such 
blatant infringements of copyright. I 
this character exists. I’ve met him 
ind had words with him. 

In any event, there’s something a little 
ff-putting about a ten-minute amateur 
film that enlists the massive professional 
support of a huge orchestra, belting out 
Berlioz to heighten the drama. As Jack 
Smith has pointed out, “great splurges 

it, over-climatic at the slightest hint 

f dramatic action”, merely irritate the 
Yet the fact remains that some 
music, used with discrimination and 
artistry, can help to achieve emotional 
responses and establish a mood. It’s only 
when you introduce a heavenly choir or 
gigantic orchestra without a good artistic 
excuse that your music becomes a 
battering ram rather than a subtle means 
of adding something to your film 

But what with the law of copyright 
and the complexities of assembling suit 
able bits and pieces of ready-made 
music, it would seem that the amateur 
film-maker is in dire trouble from the 
moment he decides to have a musicai 
track, Is there no way out — no legal 


KNOW 


1udience 


and perfectly satisfactory way of adding 
music to an amateur film? 

Take heart! There is —though it 
took me two years of travail to discover. 

I began by deciding that if I wanted 
the right kind of music at the right 
moment I'd have to make it myself. But, 
as I couldn’t read a note or even get a 
tune out of a harmonica, this decision 
didn’t get me very far. With a pathetic 
ignorance of what I was letting myself 
in for, I resolved there and then to buy 
an instrument and teach myself to 
play. A day or so after I made this 
mighty resolve, | happened to pass a 
junk shop. In the window was an elabor- 
ately decorated mandolin. I got it for 
thirty bob — with a tattered Self-Tutor 
thrown in 

Even now, I blush to recall the 
anguish I inflicted on my long-suffering 
family. No words can describe the 
dreadful twanging that was meant to be 
“Exercise I: The Bluebells of Scotland” 
It stretched our nerves to breaking point 
and by the end of the first week my 
office-soft finger-tips felt as if they had 
been dipped in nitric acid. But I per- 
sisted, and the more horrible the noise, 
the more I assaulted that mandolin 

At the end of six weeks, I recorded 
Exercise I and played it back just 
once, The bitter truth clanged and 
plonked at me from the loudspeaker 
Here was something I couldn't expect 
any audience to endure 

“That”, I announced grimly, and with 
what I intended to be a note of finality, 
“was The Bluebells of Scotland’. 

“Perhaps it would sound better on the 
bagpipes”, suggested my wife. 

We held a Council of War 
we ought to dispense with the 
influence”, said my wife. “Of course, 
every instrument sounds hideous when 
one is learning it. But some are less 
painful, perhaps. . . 


“I think 
Italian 


BY IVAN WATSON 


So we reviewed the “less painful” 
instruments and decided that even / 
could not make a Spanish guitar sound 
too awful. The guitar, when unencum- 
bered by electronic devices, is not 
a strident instrument. It has a gentle, 
mellow tone and, expertly played, would 
be ideal for the purpose I had in mind 
From that moment, Segovia became my 
pin-up boy. 

I bought a guitar—a good one 
enough self-tuition books to teach a 
dozen people and I really worked 
Within a few months, “The Bluebells of 
Scotland”, though it will never be for- 
gotten, had become just an evil, caco- 
phonic dream. I was now able to make 
quite a pleasant noise on my guitar. In 
fact, I made such progress that enthusi- 
asm outran common sense. The tail 
began to wag the dog. I had no time 
left to make any films. 

Then something else happened. I had 
forgotten that when one is on the windy 
side of 45, the bones and sinews are not 
as supple as they used to be. And one 
morning I woke up with an affliction 
known, I believe, as “tennis elbow”. The 
muscles of my forearm were so painful 
that I could barely lift the telephone 
My elbow joint felt as though someone 
had swiped it with a sledge hammer. And 
all they could tell me was that I must 
“rest it and learn to live with it”. 

The one thing I didn’t want to do was 
to lose what little skill I'd acquired dur- 
ing those hours and hours of practice 
“This trouble”, told myself, “is sub- 
conscious. You’re looking for a face- 
saver just because. you know, in your 
heart, that you'll never play really 
well”. 

Psychosomatic or not, the fact re- 
mained that my arm did hurt and my 
sound track seemed as far awav as ever 
(To this day, I cannot strum the guitar 
for more than half an hour at a time) 
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It looked as if | 
time. 

But | hadn't —and the way out of 
my troubles was so delightfully simple 
that I pass it on with the assurance that, 
even if you can't read a note of music 
now, in two months or less you can be 
playing Borodin or Beethoven in a way 
that will be entirely acceptable to the 
nce. And you won't have 
ut copyright 
ition? Not if you're playing 
modern contraption known 
ic Chord Organ”, invented 
(or more accurately, adapted) by some 
far-sighted American. With it, after 
spending half an hour a night for eight 
or nine weeks, I am now able to 
play a host of non-copyright classics 
and to fool nine people out of ten into 
thinking I have played all my life. (The 
tenth would be a trained musician and 
you don’t have to worry about him.) 

Possibly you have seen advertisements 
for these instruments. On the left of the 
keyboard there are twelve buttons, each 
with a symbol on it indicating a major 
or minor chord. The three-octave piano- 
style keyboard itself has each key num- 
bered. You switch on, and an electric 
fan supplies the necessary air for the 
reeds. 

Now the 
tirely non 


wasted my 


average aud 
to worry 

An exagge 
an ingeniou 
as an “Elec 


music provided (almost en- 
copyright classics) has the 
yrdinary ble-clef notation, but if this 
is unfamiliar don’t worry. Above each 
ote on the music are a chord symbol and 
1 number, All you have to do is press 
the appro; chord button with the 
left hand and leave your finger on it 
(this is important) until the next chord 
uppears. With your right hand 

he various keys as indicated 
nbers printed above each note 


riate 


symbol 
you pres 
by the n 
on the s re 

Within a week or so, you 
just where each chord button is 
won't have to fumble for it. The 
thing you must learn is something about 
time and rhythm (unless, of course, you 
know the pieces already), but any ele- 
mentary book on music will teach you 
this 

I am well aware that 
cians among you will 
throw up their hands in 
they will surely regard as a 
do-it-yourself contraption for musical 
illiterates. But let me say this — the tone 
of my chord organ is very good indeed, 
better than that of a quite expensive 
piano-accordion and far better than the 
noises that emanated from some of the 
harmoniums our forebears loved to play. 

In a very short while, anyone can play 
a chord organ tolerably well — well 
enough, certainly, for the production of 
entirely satisfactory mood music for 
films. After less than a week on 
Chopin's “Fantasie Impromptu” I re- 


know 
and 
only 


will 


the real musi- 
understandably 
horror at what 
short-cut, 


A 


How We Did the Sound 


409 


BY JAYDEE ARR 


Mr. Arr describes a recording session for his Oscar-losing epic, Son of Baby 


on the Lawn. 


T o those who have yet to experience the 
thrills and suspense of their own record- 
ing session [| present the following 
excerpts from an actual log. Exact tim- 
ings are given to facilitate planning 
ahead, but it is advisable to supplement 
the stopwatch with a thoroughly tested 
and reliable calendar. Anyone can share 
in the delights of such a session with 
no more initial equipment than a few 
stripe projectors, tape recorders, mixers 
and a mile or two of flex. This is how 
it goes 
7.30 p.m. Change plug on tape recorder lead 
Hunt for tiny brass screw under 
piano 
7.58 p.m. Heat soldering iron to solder joint 
in absence of meanwhile 
seeking special wire strippers 
8.10 p.m. Solder lead to plug and remove 
blob of solder from landlady’s 
carpet. 
8.18 p.m. Hunt for insulating tape. Make do 
with splicing tape instead. 


screw, 


Unsolder lead again—forgot to 
thread top of plug on lead first 
Other brass screw drops unnoticed 
into trouser turn-up 

Vain search for three-way adaptor 
Fasten bare leads in power point 
with match sticks and set up stripe 
projector , for recording 
First trial run. Timing dead accur- 
ate, until landlady enters with coal 
for fire and pressing invitation to 
see Charlie Drake on television as 
he’s extra funny tonight. Miss cue, 
switch off, force sickly smile and 
mutter polite refusal. She retires 
after suspicious glance at mass of 
whirring machinery 


mixer, etc 


9.06 p.m 


Rewind film to check recording so 
ar. Deathly Realise that 
machine had not been switched over 
to ‘Record’. Volley of curses. Smell 
of burning 


hush 


Hunt for source of burning. Even- 
tually tracked down to soldering 
iron slipped against plastic tape 
spool, now buckled into crazy 
loops around edge. Lose splicing 


to several 

about 
“Good 
Theirs : 
quite ac 


corded it and played it back 
people who do know something 
music. My reaction was 
heavens, did / play that?” 
“Slightly over-simplified but 
ceptable” 

With a vast range of non-copyright 
music to select from, I no longer have 
any difficulty in finding suitable music 
for my tracks. One day, I may learn 
to improvise themes and snatches of 
melody that will make this business of 
filming even more fascinating. Mean- 
while, here’s an instrument that any 


own 


He is now busy on the world’s first silent amateur musical. 


tape and scissors, but wire strippers 
turn up inside loudspeaker cabinet. 

. Rewind commentary tape which 
spills over and binds mummy-wise 
round hub. Projector amplifier 
mysteriously goes dead. 

. Resplice mangled portion of tape 
with crude lump of insulating tape 
rescued from beneath the settee 
(splicing tape having again dis- 
appeared). Adaptor screw turns up 
in fireplace. 

Strip down projector amplifier and 
test valves, fuse, leads, etc.—all 
perfect. Reassemble and gain three 
washers, coil spring and queer- 
looking bracket thing. Landlady 
brings in cocoa and says good- 
night. 

Start packing up in despair and find 
faulty bayonet plug as cause of 
amplifier breakdown. Decide to 
change plug and have one more go. 

. Hunt for wire strippers. Splicing 
tape turns up adhering to base of 
record player. Smell of burning. 
Script rescued in nick of time with 
black patch caused by soldering 
iron. Bayonet plug screw vanishes 
under the piano. Find three-way 
adaptor which solves all problems, 
and set up again for next run. 

Deathly silence from monitor 

speaker. Frantic checking of leads. 

Monitor speaker lead found pulled 

out. Replace it. Barsplitting blast of 

opening of Pixie’s Polka. Mantel- 
piece ornaments dance in perfect 

In rush to turn down volume, 

mixer goes on the floor and left 
hand goes on soldering iron. Catch 
sight of clock with astonished 
incredulity and recall veiled threats 
of eviction for making noises late at 
night. Collapse in armchair (on top 
of wire strippers) and drink cold 
cocoa. 

12.48 a.m And so to bed. 

Watch this column for a simple means 

of converting your widescreen films to 

the sensational new 4:3 size! Alltivision 
is the format of the future! 


12.07 a.m. 


12.11 a.m 


sync 


amateur film-maker can learn to play 


quickly, without the usual sweat, 
tears and drudgery —even if he’s not 
in the least “musical”, It seems a very 
good solution to a problem that has 
beset most of us at some time or other. 

Before the advent of sound-on-film, 
your local cinema paid a small fortune 
for its “Mighty Wurlitzer’’. You can 
have a miniature Wurlitzer of your own 
for about thirty or forty pounds — less, 
if you can find a second-hand one. But. 
more important, you can be your own 
organist! 
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Bold close shots from Star Award films : 


two frames from “ Cause and Effect” (Three Star) by F. A. Seddon; “The Balloon Went 


Up” (One Star) by Peter T. Blacon, and “Lucky Number One”’ (One Star) by 11 year old J. B. Wintle. These films are discussed in this issue 


ACW TEN BEST OF 1960: 


FIRST RESULTS 


THESE FILMS GAINED 
ONE STAR AWARDS 


8 mm 


2-15 BORDESLEY JUNCTION. 200ft., c, t 


By Mike Flavell, Solihull 


n the working of a goods train 


umentary 
od deal of fascination for the 
t in this, but we feel that it is 


: to succeed as a film in its own right 
| involved in the working of the 


ne j 
entioned by name, and the sug- 
st seems to be that we are going 

1s characters during the course 
ever really get near to 
made to cover this 


yet we 


ittempt 1s 


ne shaky exposures here and 
es in the cab are hopelessly 
ey should have been omitted 
ms to have been a limited 
viewpoints, too; we should have 
m the cab, and less from the 


»xposed 
There se 
liked more fro 
brake var 
A most serious criticism of what is, after all, 
a somewhat specialised enthusiasts’ film, is the 
lack of in the various shots of the 
train starts out with an ex-WD 
stage, she has turned into a 
different train, with a different wagon rake 
and, it appears, a standard 2-10-0 (or 2-8-07) 
This will not do! 
voice is not ideal—the 
rising inflections become irritating after a 
The commentary, too, is not well- 
The titles are splendidly designed and 


sccuracy 
She 


itseli 


2-8-0. At a later 


in charge 
The commentary 


while 
written 
filmed 

A film of interest, commendable, certainly, 
but not the railway film which we hope the 
producer will make one day. 


BALLET FOR BENT KNEES. 17ft. CIRCUS 
17ft 
By Flora Kerrigan, Cork 


The first film (an essay in abstract animation 
technique) is most smoothly achieved. It is 
difficult to say why it doesn’t impress more 


the ACW 
competiton of its kind in th 


Ten Best Films 
world 


full result 


Every year 
have been able to publish th 
ISSUCS 


them over a number of 


he rh he ny 


tine 


The 9°5 and 16mm next week 


competition 


the biggest and most famou 


grows in prestige and popularity. Hitherto we 
in one issue; this year we are having to con- 
and start off with the 8mm 


One Star awards 


It would be impracticable to publish a criticism of every film gaining a Star award 


(hut every entrant has received a report 
here the 


entry as a whole appeared in A 


criticisms most likel 


KEY: c, colour; t, tape; 


probably, because it lacks any 
really intics by the 
writhing shapes on the screen. There is a lack 
of personality. The abstract 
film-makers have usually managed 
through their patterns (however removed from 
reality these might be) some hint of humanity, 
some deliciously unexpected 
maybe for only a second or two, of a line or a 
blob into something almost recognisable. Nor 
is the ballet particularly beautiful to watch 

The second film, with its animated paper 
cut-outs of circus performers, comes nearer (in 
intention) to reality, and here the lack of 
characterisation, of something really funny to 
look at, is felt even more. The animation in 
this picture is a little less polished, too 

We commend these pictures for the glimpse 
which they give of a producer attempting 
difficult techniques with some success as far as 
the mechanics of the process are concerned 
We hope that they can be regarded as sketches 
towards future productions which will have 
the same (or even better) animation skill, 
while at the same time providing entertainment 
through their content 


than it does 
good gags, any 


amusing 


most successful 


to convey 


transformation 


DAY OF DAZE. 


By Keswick & Dist. C.C 


200ft., c 


Hubby leaves for work, in his usual hurry. He 
has forgotten his wife’s birthday. Due to an 
accident to the number on the gatepost, a 


Films without these designations 


Dy post), so we have selected for publicatior 
ly to assist readers in their own film work. Surveys of th: 
W for Fe 


b. 16th and Mar. 9th 


are monochrome, silent 


parcel is wrongly delivered, and the wife thinks 
that a lovely fur is a present from hubby, after 
all. She is upset when it is taken away from her 
again by the messenger girl who made the 
mistake, but amity is restored when hubby gets 
home that evening and gives her a fur—just 
like the one she coveted! 


DOUGH BOY (One Star, 36ft.), 
LICKING (One Star, 27ft.). CAUSE 
EFFECT (Three Star, 30ft.). All c, t 


THE 
AND 


By F. A. Seddon, Bolton. 
Each of these films presents a pair of 
characters (man and wife—together with 
grandpa in the last one) acting out a simple 
comedy situation while they engage in a 
relevant dialogue (in broad Lancashire accents) 
on the track. In the second, husband licks the 
bowl into position with his tongue when he 
plays his wife at bowls; in the third, husband 
and wife are on holiday in Blackpool—he gets 
his blister trodden on, and drinks rather 
unwisely by way of recompense; in the first, 
Grandpa insists on reading his western during 
a Sunday afternoon stroll in the park 

These little cameos show what can be done 
to give family shorts personality and charm 
The first and second suffer from an unwise 
attempt to make the dialogue between man and 
wife rhyme—this is rather unfunny. The best 
is the third, by far. Here, there is an extremely 
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good use of trick effects, and the film has been 
very nicely cut indeed. The opening, with its 
shot of the Tower, and the casual: “How 
would you like that weight on your foot?” has 
an hilarious effect, which is well maintained as 
the action progresses 

It is perhaps irksome that little films like 
these have to be practically perfect to come off 
completely. The two chief characters are truly 
memorable i the group of films provides an 
object lesson to anyone who wants to present 
himself or his family on film with the minimum 
of footage the maximum of good humour 

The use cations is excellent. Despite the 
fantastic farce of the three anecdotes, we can 
believe in the two characters and in the place 
where they 


ESCAPE 
By Cheam, ‘ 


Three film s 
of freedom 
escapes to 
from polit 
land; a s 
restriction 
wooden tro 
humdrum i 


ies, each illustrating the concept 

in very different ways: A man 
edom across the frontier, fleeing 
! persecution in a totalitarian 
lboy escapes from the irksome 
home life by riding off on his little 
; a husband seeks escape from the 
ink and loose women 


to be rather hard on this film, 
that the producers will gain some 
the fact that we are taking it as 
e theme deserves—it is, in fact, a 
cent concept. 
ir film-makers must realise their 
n the first episode of this very 
long picture, some attempt has been made to 
create a tot arian country and its atmosphere 
But the result is very unconvincing, largely 
because the faking is so often apparent. Shots 
of Europe mountains intercut with 
on what looks like a Surrey common just will 
not do! A the man’s long drag to safety is 
far too lo there has been no attempt at 
achieving some sort of exciting rhythm 
follows shot, adding little to the narrative and 
contributi nothing to the pace. Would he 
clamber over a mountain barrier, taking what 
appears to be the worst possible path up a 
sheer wall of rock? 

The acti in the third sequence is almost 
completely incredible. Again, the producer’s 
attempts to convince us that a corner of a 
room is a seedy West End bar, and that one of 
the leading ladies is a street-walker, just do not 


We are g 
and we hope 
solace fro 
seriously as 
quite mag 
But an 
limitatic 


scenes 


shot 


come off. The script asked for more than the 
club could possibly cope with 

We commend the film because of the second 
sequence. The boy is convincing, and the story 
is an admirable one imaginative, 
charming; just the sort of thing that amateurs 
should attempt, in fact. There’s a moral here 
the big ambitious parts make next to no effect; 
the least ambitious makes up for a lot! Maybe 
the whole could have come off, with an attempt 
at reconstructing the through tiny 
details of location, and with deeper character- 
isation. But as it stands, the film is something 
of a monster, with something of value almost 
hidden in the middle! 


slight, 


locales 


FORWARDS AND UPWARDS 
By E.R 
While mother and father wrestle with the garden, 
and two children play with a toy globe, the 
commentator delivers a pompous speech on the 
state of the world, and the moral obligations we 


S5Oft., c, t 
Pyke, Cheam 


if civilisation is to progress 


must observe 


GIFT GIVEN 
By Ray A. C. G., Altrinchar 

When the calls, his host allows him to 
record a sermon on his new order. The 


75ft 


Vicar 


playback even sends the Vic 


enlargement from Bordesley 


Junction” by Mike F 


Frame 


HOLIDAY IN DIANO MARINA. 450ft 
c,t 


By G. Rosen, London, N.I¢ 


Holiday film which also te f how Betty 
Bought a 
misad ve 


and ti adventures—or 


she had with 


Camera, 


niture 


4t work on one of the flash- 
backs in “Three Blind Mice” 
by H. Dewing. This film was 
shot in a small room boasting 
just four whitewashed brick 
walls hat pegs 
“The personnel were all green’’, 
says the producer, but un- 
perhaps en- 
by ther responsive- 
ness—he is be work on 
another picture with yet more 
inexperienced assistants 


and a row of 


daunted 
( puraged 


ginning 


I WENT TO THE ZOO. 100ft., c, t. 

By A. R Watson, Coulsdon. 

A little boy, in a dialogue with his father, tells of 
his visit to the Zoo, while we watch what he did 
there, on the screen. 


Here is a very good idea indeed—the use of 
a very natural dialogue between the voice of 
the child and that of his father, rather than a 
straight commentary or none at all. We liked 
very much the occasional interpolated com- 
ments from Mother—again, a most original 
use of sound track. So we commend this entry 
for its imaginative realisation that you can do 
more things with a tape-recorder than merely 
adding music or narrative 

Nevertheless, much greater care should have 
been taken with the sound editing. Often the 
track and picture do not seem to link up 
sensibly. We got the impression that the tape 
had been prepared rather hurriedly, once the 
bright idea of using it this way had occurred to 
the producer. A great pity that he didn’t spend 
a little bit more time on it! 

The pictorial quality is rather variable— 
there are some underexposures which should 
have been omitted or re-taken (or there could 
have been cut-ins of shots of animals or 
members of the public on a second visit which 
need not have involved the little boy at all). 


IN RETROSPECT 
By ¢ 
Holiday film with a difference. The holiday shots 
are presented as being “told” by a member of a 
club at a meeting, when he describes his life 
last war, as a Frenchman, and his 
to an Englishwoman, followed by a 
in England; he and his wife took a 
continental holiday so that he could show her the 
childhood and youth up to the war. 
that his experience could provide 
next production. 


150ft., c, t. 
Calis, Wolverhampton. 


cine 
during the 
marric 


Settiement 


SiIRNIS « 
He suggests 


the material for the club's 


DARKNESS 
Oxford 


INTO 200ft 
By P. H 
The nar 


who 


THE 
Gray 
rator tells us a gruesome tale of two boys 
carried out a terrible practical joke; 
they subjected another boy to an experimental 
run in a time machine invented by the father of 
one f 1, who was a scientist. Their victim 
the future, and saw that he would 

When the experiment ended, 
ne of the boys, then ran from the 

the end, the narrator reveals that he 

was the murderer, still in fearful dread of the 


future which he once saw. 


murderer 


LUCKY NUMBER ONE. 60ft., c. 
By J 
A small boy's luck at the fairground. 


B. Wintle, Gerrards Cross. 


We found this film rather confusing, and we 
must confess that we couldn’t always quite see 
what was going on. But the shooting has been 
carried out most skilfully, and there are some 
nice compositions. At the same time the 
acting is remarkably self-assured, without the 
self-consciousness which we find in so many 
similar short films. When we read that this is 
the work of a boy of eleven, we feel quite sure 
that it deserves a Star commendation, and we 
hope to see more from this producer in the 
future! 

The continuity needed more attention 
there are some jump cuts here and there which 
could have been avoided by more careful 
editing. Also, cuts like the one from a close-up 





#12 


of the watch to a long shot of the boy wearing 
it should be avoided; it is difficult to pick out 
the character and see who is doing what 


MERRY CHRISTMAS. 130ft., c, t 

By Mr. and Mrs. B. W. Orrell, Worsley 
Scenes of Christmas festivities-the presents are 
packed then handed out, Christmas dinner is 
prepared and eaten, the party relax around the 
fire 


MODEL SHIP. 110ft., c, t 

By W. 8. Christie, Edinburgh, 4 

The building of a model liner inside a bottle 
Here are some nicely photographed scenes, 
well lit and conveying the care and craftsman- 
ship that goes into the enterprise. The 
commentary 1s quietly competent, and it is 
pleasant, for once, to have some decent 
background music playing really quietly and in 
the background! 

But the definition is not really good enough 
for the subject, and (a worse fault) the film does 
get a lite bit tedious in parts. Was it really 
necessary to show the complete dismantling of 
the model after it had been roughly put 
together before re-assembly in the bottle? 
And were not some of the really tricky parts 
of the job missed in the visual coverage? 

The idea of having the boy watching is a 
very good one, but it is disturbing to lose sight 
of him at the beginning. With more care, 
close-ups of him watching could have been 
used to cover the less interesting parts of the 
process and, in the very delicate operations, 
shots of his anxiously-peering face might have 
added a touch of excitement; after all, model- 
making is an exciting process, and our main 
criticiam is that this film doesn’t convey much 


of that excitement 


WORLD. 25ft., « 


PETER’S MAGIK 
By G. D. Thompson, Preston 


Peter stares out at a fantasy world o 
ulles and fluffy chicks and ducks 


Little 
vivacious toy] 


PIXIES IN MY GARDEN, 160ft., c,t 


By John P. Fitzgerald, Toronto 


A little girl, wandering in the warden, sees some 
ballet-girl pixies at play. She almost becomes 
one of them-——but they run away, and a storm 
drives her to the shelter of the house once again 
FREEDOM 


QUEST FOR 275ft., ¢ 


By P. Linder, Torquay 


dn escaping convict steals a motor 
finds that a small girl is in the back. He cannot 


van, then 


bring himself to leave her ona deserted stretch 
his conscience forces him to 


of read. Lventuail) 
take her to the police, although this means his 


own recapture 


Pee ee, ee eet ee ee oe Oe Ad Ad Ake 


The highlight of the amateur 
film year: the presentation of 
the ACW Ten Best on May 
4th, Sth and 6th at the 
National Film Theatre, 
London. It’s going to be a 
particularly fine programme! 
Full details shortly. 


~ 
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- 


DD el 


“The Balloon Went Up” in the making. Produced by Peter Blacow, Tony Iddon and Alan Tanner, 


all members of the Blackpool C4 


. it was shot in a total of three days; Bolex B& for most of the 


shots, Kodak Brownie for the remainder. A tripod was used wherever practicable 


SHE COULDN'T SAY NO 
By Wulfrun ¢ 


130 ft., « 
C., Wolverhampton 


Wife has an awkward habit of buying everything 
that travelling salesmen will bring to her door 
When husband stays at home while wife goes 
shopping, despite his previous criticisms of her 
acquisitiveness, he does the same thing 
himself 


just 


SOMETHING WI 
By G. R 
A group of schoolboys find a mummy in a case 
their attempts to get rid of it 
embarrassing 


PICKED UP 


Thompson, Chester 


2001t., c 


prove ver) 


THE BALLOON WENT UP 
By Peter 1 
When 
halloon 


210ft., « 
Blacow, Blackpool 


father sets 
stuck ina tree, he uses a fishing rod. He 


ahout retrieving his son's 


taken for a poacher, but the bailiff has a 
and 


is my 
hard time trying to catch him in the act, 
loses his car in the process 


This is a very beautifully shot film. The colour 
is really excellent, and the producer has a very 
telling 
within the frame. The 


This could 


good eye for compositions and for 


movement siory ia 
nice simple one in fact, have been 
a winner 

But it is far too long, and not nearly enough 
discipline has been exercised in the final editing 
Many shots are quite unnecessary —there are 
far too many shots showing characters just 
walking, after we have got the peint of where 
they re going to, and are anxious to see what 
happens next! 

Also, the 


hammed 


bailiff is 
The script contains no funny gags, 
him falling puddles, and 
getting to his feet waving his fists furiously, 


acting by the very 


and shots of into 
do not provide the humour which is required 
More care should have been taken with the 
Had the bailiff been character 
the lack of 
have mattered so much 


direction here 
ised more deeply, gags wouldn't 

The stealing of the car fails in excitement 
because we cannot judge the relative positions 
of the yokel 
furious bailiff rushing back to the road 


about to drive it off and the 
Too 
many shots, and poor editing, are responsible 
for the contusion hero. (Yet the producer can 
cut very neatly — as witness the shots where the 
yoke! gets into the car.) 

We are left with the memory of some lovely 
images (how effective, by the way, the wheel in 


the water at the end!) and of a slight but 
charming plot, and at the same time with a 
feeling of irritation that the treatment has 
failed to do justice to the idea—and to the 
producer's undoubted technical skill 


THE BIG WALK. 200ft., ¢ 

By J. T. Nielson, Easthaven 

Record of a Perth to Dundee walking race 
THE FAMILY DOCTOR. 75ft., « 

By J.G 


Little children play at being doctor, nurse and 
patient 


THE HELPING HAND. 50ft., « 
By Fit. Lt. W. D. Askham, Northampton 
Baby helps in the garden 


Jacovides, Nicosia 


This is a pleasant example of the fami film at 
its simplest, with no great pretensions, but 
made with care and a sense of the medium’'s 
potentialities, The colour is geod, the camera 
work expert. Unfortunately, it lacks a really 
convincing ending -although we realise how 
hard this might be to achieve when the 
producer is simply making a family cameo film 
and must not indulge in mock-dramatics 

The cutting in the sequence with the spray 
and the flowers is most assured. But watch 
eye-lines’’! For instance, when papa looks 
into the camera (as if at his wife) the wife should 
gesture back, into the camera, too. As this 
sequence stands, it looks as if the lady is 
with someone else, as she 
glances across the screen 

Pleasant, and admirably illustrating the way 
in which a cine camera can capture the family 
more effectively than by a random selection of 
patiernless shots 
THE THATCHER. 
By R. J 
Documentary record of the work of a thatcher 
FrHOSE WERE THE DAYS. 150ft., c 
By D. A. Apperley, Hereford 
Boys and girls of a primary school at work 
and play 
THRE! 
By H 


Three ill-at-ease people wait in a railway 
station waiting-room. In brief flashbacks, we 
find that each has just committed a murder. At 
the end, a railway official summonses them to 
come out--and we see that he is a skeleton in 
railway uniform 


communicating 


7Sft » Ge F 
Shipman, Weymouth 


BLIND MICH 
Dewing, Mitcham 


B5ft., t 
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CORRESPONDENCE 


Letters for publication are welcome. Address : 
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Claw Separation 


WHAT martyrdom has been endured by 
Ivan Watson in his quest for ideal 8mm 
conditions! His appear to 
have brought the responsibility back to 
the film manufacturer, What surprises 
me is that no mention is made in his 
summing up of the manufacturer's low 
standards of precision in sprocket hole 
cutting 

I fear that J] have always, quite 
wrongly, considered this subject of claw 
to-gate matching over-rated, due perhaps 
to the experience gained on rock-steady 
35mm. and 16mm. Now I have dis 
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that photograph of 
Rosenthal taking pictures during 
Boer war (A.C .U No, 3) it is 
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Mr. Smith filming transport 
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mbers of the Society of 
llectors and Historians point 


Brownlow to 
Mr 
the 
Mr 


am 


| REAL! must 


task bur 


aware ime 
Mr 
caption 
wagons d 
to fellow me 
(Cinema ¢ 
the 
The pu 
if Britist 
d tilm book 


out 
ippeared often enough 
trade 
and never once 
cted stated to be other 
than Mr nthal. Surely Rachel Low 
would no sccepted it as being of 
him in he ry of the British Film 
were there doubt. FPurther, one cf 
the im hown in the photograph 
| i Prestwich, and the other ts 
Wrench, both British 
Mr. Brownlow’'s 
ition of films minus 
cannot agree 
high. If 1 remem 
foot for negative 
for positive. Does Mr 
criously mean to tell us that 
the most extravagant busi 
ress we know, actually removed sub 
titles to save a few pounds import duty? 
Film one of the least expen 
ive items in film-making. The practice 
a high quality positive 
complete with titles, and make a negative 
that. This probably did save a few 
but as like as not there was 
negative in the country of 


xhibitions, jour 


nal if was 


the per 


look 
certain! 
With 
ibout 
ub-title 
that 
ber, it wa Ta 


rega notes 
the import 

(issue No. §) 1 
import duty wa 
per 
ind id. per foot 
Brownlow 


producers in 


stock wa 


was to import 
from 
pounds 


only one 
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origin, and films came from countries 
other than the U.S.A., Mr. Brownlow! 

[he dupe negatives made in Britain 
and the prints from them were never 
really satisfactory. Complaints were 
plentiful. The worst examples I ever saw 
were the Fox Sunshine 
Further, the prints were supplied in one 
complete length, with no joins, so 
could the titles have been inserted over 
here? I was a projectionist I know 
sub-titles by scratch 
that 
positive 


comedies 
how 


and 
for censoring 
negative, | am not 
nsor touches it, or the 
One of the examples 

luced by Mr. Brownlow looks to 
film mutilation plenty 
this was done by operators who 
they better than the 

It is suggested that perhaps a 

pelt. Well, I've never 
en bad spelling get past the editor 
o much was taken over the 
or that to happen 
teran film workers, of 
errors ol 


iware 
I'm learning! 
more lke 
knew 
i been mis 
care 


whom I am 


must smile at fact like 
sc 
rt P. J 


Kevir writes: 1 must thank Mr. 
Smith for the trouble he has taken. Far too 
few people bother about correcting such 

details—and so in- 
uncorrected, and historians 
nd more careless. This sort of 
riticism o long as it is authenticated by 
facts rather memories-—is very 


SMITH 


Brownlow 


ipparently insignificant 
accuracies RO 
become 
re 
Vaguc 
valuable 
Over that Boer War picture, I admit to being 
y puzzled. Why would Albert E. Smith use 
his autobiography, selecting it as the cover 
‘ 1 going as far as naming the loca- 
loesn’t even show him? Since the 
the photograph has his back to 
Albert 
have used British 


identification isn’t easy But 


could just as easily 


of flash-titles, Mr. Smith's 
have the ring of 
enticity. Here are the facts, given me by 
1 ex-techi British International 
Pictures: “Yes, distributors used to import 
negatives with flash-titles to cut down the duty 
When you think that titles often took up a 
third of a film, that's a lot of money saved 
And distributors—as opposed to producers 
eren’t noted for their extravagance! Some 
was completely re-made, but 


On the questior 


formation 


doesn't same 


ician of 


mes the title 
more often the laboratory man used to stop 
it the title frame, run the print on eight or 
continue printing normally. I 
practice, but it 
happened a lot. I should know. I used to do 


ten feet, then 


don’t say this was regular 


And a collector—a mutual friend of ours, 
Mr Smith! that 
examples of flash-titles Not all films from 
the U.S. had flash frames—sometimes they 
vere complete with full 
titles. But one famous example was Don Q, 
Son of Zorro-—and 1 have extracts from this, 
with flash-titles, in my collection.” 

On big American productions as many as 
three negatives were made, which 
explains the battery of cameras one so often 
sees in production stills of the period. One 
of these original negatives was sent to the 


idds he’s got several 


negatives running 


origina! 


English renter. Of course the prints wouid be 
join-free; positive splices occurred only at 
changes of tint. 

I didn’t intend to imply that the Censor him- 
self scratched out that title! It was most 
likely the distributor over here. At any rate, 
the title would have had to have been com- 
pletely re-made—without the offending last 
line. Yes, appalling mistakes were infrequent, 
but I’ve seen plenty. Mostly, I'm afraid, in 
British films 


You’re Never Alone with a 
Camera 

COMPETITION between amateur clubs 
workers is fair and proper, for 
lone workers are very, very rarely 
There is call 
to lend a hand, and club films are usu 
lly made by a small, dedicated group 
of members who are financed t the 
rest. In fact, the club director and editor 
have a tougher time 
worker in making the film they want 
to make. Ban the professionals, but by 
i! means let clubs lone worker 
compete against each other! 
iccra, Ghana G. H 


and 
lone 
slone 


ilways someone to upon 


£ 
2}! 


than the lone 


and 


ROS! 


Stimulus from the Pro 

FOR me, a regular entrant (8mm.) in the 
Ien Best, the quite simple. | 
make films for the love of it, Film al 
one to express certain ideas more 
powerfully and eloquently than any 
other medium; but in order to do these 
things adequately, one must take the 
trouble to learn one’s craft, to be 
master of the medium as one’s 
innate ability allows 

The best way of raising our standards 
ind finding out where the results of our 
filmic endeavour stand in relation to 
overall standards is to put them along 
side the best work of our contempor 
If our contemporaries happen to 
professional people who 
work enough to want to express 
own ideas in their films, 
expense then jolly 
to them, and all the better 
rest of us! 

I think A.C.W 
service by 


issuc 1S 


lows 


much a 


iries 
include love 
their 
their 
their 


own 
own good 
luck for the 
amateur a 
allowing the pro to 
enter his films for the Ten Best, to be 
come the leaven which the amateur 
movement needs if it is to remain 
healthy. After all, the very livelihood of 
these people depends upon their being 
their trade. Let us have the 
good sense to welcome them and learn 
all we can from them 

The questions of equipment 
ivailable, the 
so on ire to my 
irrelevant. I always think there is some 
thing slightly neurotic about the way 
16mm. is defended, as if the people who 
champion the gauge were afraid of their 
“superiority” being challenged! Do we 
condemn a Hilliard miniature just be- 
cause it does not fill a wall? 

It is the ideas that count, and ideas are 


does the 
great 


masters of 


and re 
size of film and 
mind completely 


sources 
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not the prerogative of any particular 
group or gauge —they are the product 
of the individual mind. If you're a rea- 
sonably normal person with your due 
share of ideas and commonsense, you've 
got a chance! Just think of the stimulus 
and satisfaction if you beat the pros, 
clubs, and all the rest at their own 
game! It has been done and will be 
done again, so three cheers for the open 
competition — the Ten Best! 


Ilford KEN ROLE 


DE and DR 


TRADER stated recently that he 
black B & H 70 DE camera. Surely this 
model was brown, like the latest DR. It 
was the DA black 
Gilmour in his reply has his 
facts wrong. The viewfinder on the DE 
is exactly the same as that on the DR 
The DE also has a backwind; in fact, 
one can wind back farther, as it has a 
take-up knob which is not on the DR. 
One point in favour of the DR which 
he did not mention is that this model 
has parallax compensation as well as 
the interlocked turret and viewfinder 
Middleton DAVID MACK 
Trader referred to 
originally 


sold i 


which was 


Edwyn 


says that the TODE 
had the bronze finish but for some 
reason had been painted black—possibly to 
mask scratches; and this misled Edwyn Gilmour, 
who says that he had the black DA with its 
rotary masks in mind, but followed Trader's 
nomenclature 


Recruiting for 9°5mm. 


THE NINE-FIVE enlargements by a reader 
you reproduced must have pleased many 
workers in this gauge. I, too, use 
stock and can vouch for its 
superb quality. Although I have yet to 
meet a dealer in Manchester who will 
advise on 9-5mm. equipment, I am con- 
fident that our gauge will once 
issume importance. If all of our fol- 
lowing were to bring one new recruit 
each to the fold this year, that day may 
not be far distant 

Glossop Ss. | 


Gevaert 


again 


HAND 


Presentation 


1 AM glad that A.C.W. has a new format 
A lot cf my work out here has to do 
with printing (and with still and 
photography), and for some time past 
| had been considering writing about 
the presentation of A.C.W. I think the 
main fault was packing too much into 
too small a space. Whatever the explana- 
tion, it has certainly given me a few 
headaches from time to time, trying to 
read by the light of a paraffin lamp 

By the way, being a “Bible thumper” 
myself, I do not like to have any 
tions missing from the cine amateur’s 
“bible”. Some copies failed to arrive. I 
should be glad to have them 
Makurdi, Nigeria G. F. woops (REV.) 
Copies forwarded with the utmost despatch! 


cme 


scc- 
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Telescan 


BY FLYING SPOT 





A Revolution in Lighting 


OF all the 
vision ha fected, that in lighting 
probably been the most far-reaching. In 
the old d there was a fairly clear 
division t en film and stage lighting 
requireme and even the manufactur 
ing firms yncerned had kind 
gentlemar greement as which 
vince wa hich 

Stage ting was always compar! 
tively sta the 
from a f control panel with various 
switching id dimming devic« Phe 
lamps »w on the whole light 
easily su ded, and the 
spotlights ymetimes _ threv 
images d tt matter 

Film lghting. on the other h 
ilways 
mobile, fact, that the 
the stuc out on 
location, and their housings and stands 
always robu The 


nor revolutions which 


lights being operated 


conceived mobile sO 
lamps used in 
were often humped 
were therefore 
quality of the light 
much more even than in stage 
and providing for this 
bulk and weight of film 

But television demands a 
the two kinds of lighting 
fact, which are light and 
pended, yet strong and capable of giving 
smooth light, and all controllable from 
a central lighting panel. So there has 
been a major rethinking on lantern de 
sign, and as all the manuf 
competing, the variety now 
almost bewildering One interesting 
development of many is shown here, the 
new Mole-Richardson Dualite 2kw spot- 
light, made of light alloys and fibre-glass 
to give lightness and robustness 

It is designed to be suspended (virtu 
ally all television lighting is suspended 
to clear the floor), and operated from 
the floor by means of The pole 
couplers can be seen on the right; they 
gears which tilt or pan 
the lamp to within quite fine limits. The 
lamp can be spotlight, in 
which case the pele coupling underneath 
can be used to focus it, and as a flood- 
light by removing the fresnel lens in the 
front and replacing it with a special 
diffusing glass. The barn-doors can be 
rotated or, if required, easily unclipped 

The use of new alloys and fibreglass 
also minimises one very irritating prob 
lem often associated with film lamps 
the “clangs” resulting from heat expan- 
sion and contraction. Sometimes barely 


needed 

idded to 
spotlights 
ynthesis 
lamps 


easily sus 


ivailable 


a pole 
rotate worm 


used as a 


A STEADY HAND 


Pr TEI attr 


peated 


emerge 


holding 
ead toward tl 
film-maker 


; 


teadine 


Keeping it 
moving her 
ind. The 


invisible 


HOW IT WAS DONE 
watched some of the 
you may fave 

technical trick 
programmes, Dr. B 
chair in the 
of image f him stretched away behind 
him it the distance 
the row of 
hind 


f 


studio succession 
moved 
diminishing Bronowskis be 
put even more 
scinating each 
tively reversed right to left, so that when 
Bronowski hand 


raised 


of them was alterna 


raised his right every 


alternate image also right 
hand. But the image immediately behind 
him, together with its row of alternate 


images, raised its left hand, creating a 


Nichardsor 


Dualite 2kw. spot 


effect of alternate right and 
i raised 
make the trick even more puzzling 
the end of his scene Bronowski an- 
nounced that throughout the exercise 
he had been using his right arm, whereas 
'V screen the first or front pic- 
him showed him apparently 
“We must now”, he 
right”. Whereupon 
and he appeared the 
right Of course, at the same 
time eacl f his images reversed, and 
the whole effect was quite startling. How 
was it done? 

Like many good tricks, It was In prin- 
ciple very simple. Dr. Bronowski sat in 
front of a rear-projection screen, the 
camera looking at him in the normal 
way ie resulting picture was fed into 
projector (Telescan, Dec. 
behind the screen. This 

1 reversed image of him 
The camera thus saw both 

ind its own frear-pro- 
resulting in an endless 


on ywwskis 


using fn left arm 
said put matters 
there is a Click 


round 


threw 


reversal of Bronowski 
) by scanning reversal. On the 
more elaborate TV cameras, it is possible 
to make the scanning spot move from 
right to left instead of the normal left to 
right. The receiver has no means of tell- 
ing the difference, and happily repro- 
duces the signal with the normal left to 
right scanning, so producing a picture 
reversed left-right 
As a matter of interest, scanning rever- 
sal can be taken a stage further. If the 
camera scanning spot is made to scan 
upwards instead of the normal down- 
wards, the receiver will show the picture 
upside-down, a useful trick if someone 
has to be shown walking on the “ceil- 
ing” or floating about in a space-ship 
free of gravity 





THE KONICA ZOOM 8 camera seems to have been 
the first in the world to have a built-in zoom 
ens. Its designers also anticipated the current 
providing reflex focusing and a 
oupled exposure meter (though this is of the 
semi-automatic type and not a fully automatic 
electric eye directly controlling the lens iris). 
In one respect, this electrically driven 
camera may still be unique, for its film gate is 
right at the back, the zoom lens being largely 
ried in the body between the two spools 
1 and 2). This layout has certain ad- 
4 conventional camera with a heavy 
unted on the front can be difficult to 
The distinctive Konica arrangement, 
with the lens protruding less than jin. from the 
body, not only provides perfect balance; it also 
helps protect the lens from accidental damage 
and, of makes the camera more 


trend by 


intages 
zoom mo 


balance 


course, 
ompact 

The body is made of stout die-castiags with 
a two-tone wrinkle finish and the fittings are 
satin and bright chrome plated. The door, 
hinged at the back, has the gate pressure plate 
attached to the inside of its rear wall (Fig. 2) 
Light-trapping is by a 4 in. tongue-and-groove 
joint, lined with black cord most of the way 
round. Alongside the hinge, where complete 
exchision of light is particularly important 
the hinge being adjacent to the gate—are two 
mating pads of felt 


Rigid Hand Grip 
In the base is a standard English (jin. Whit.) 


tripod bush with a groove which—in con- 
junction with two pins on the hand grip 
supplied with the camera—prevents the grip 
from turning relative to the body. 

An opening in the centre of the door (Fig. 3) 
gives access to various controls (aperture, film 
speed, running speed, etc.). Above this is a 
ribbed area to seat such accessories as a fader 
or wide-screen attachment. The film plane is 
marked on the door by the usual symbol of a 
circle crossed by a vertical line 

The long gate, taking up nearly half the 
height of the body, has both its components 
relieved so that the only stationary surfaces 
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KONICA ZOOM 8 


Fig. 1. Steadying the Konica is made easier by a 
well-designed hand grip, an accessory supplied 
with the camera. The flap near the top conceals 
the four dry cells driving the electric motor; 
immediately above it is a button tor testing the 
condition of the cells. 


touching the film are outside the picture area. 
An unusual feature is a small sprung roller in 
the centre of the pressure plate, bearing on the 
middle of the film adjacent to the exposing 
aperture. Gate tension is provided by a single 
longitudinal leaf spring behind the pressure 
plate. Sideways positioning of the film is by a 
sprung guide bearing on the outer edge and a 
fixed guide on the inner—an arrangement that 
allows film slightly above the nominal width to 
pass easily through the gate, yet without any 
tendency to weave, if, instead, the film is 
under-size. 

Opening widely as the lid is hinged back, the 
gate is very easy to clean. All its parts have a 
satin chrome finish—less satisfactory than 
black perhaps, in view of the possibilities of 
halation. 

The claw-—-of the sprung, non-retracting 
type——-engages the film one perforation below 
the bottom of the gate (+1). With an open 
sector of about 165°, the rotating disc shutter 
gives exposures of about 1/35 sec. at 16 f.p.s., 
1/50 sec. at 24 f.p.s. and 1/100 sec. at 48 f.p.s 

Fitted to extensions above and below the 
gate (Fig. 2) are rollers which isolate the film 
at the exposing aperture from tension arising 


> 


Fig. 2 
buried inside the camera body 


at the spools. A profiled guide on either side 
of the pressure plate prevents the film from 
rubbing against the rear wall of the door 
should either of the loops enlarge 

Take-up, operating through the usual 
slipping clutch, has too little tension to pull 
film through the gate without the help of the 
claw. As a result, the tail of the film remains 
trapped in the lower part of the gate and is 
prevented from uncoiling on the spool, so 
reducing the risk of fogging when the door is 
opened. Arrows on the flanges of the take-up 
spool are colour-coded to match arrows 
around the spool spindles. Thus, for the first 
run a yellow arrow shows that the spool is to 
be put on the yellow-arrowed (take-up) 
spindle; the spool is then turned over to 
expose the red arrow, and put on the red- 
arrowed supply spindle, for the second run 

The footage counter is operated by an arm 
bearing against the film on the take-up spool; 
this does not complicate spool fitting or 
removal because the arm retracts automatically 
as soon as the door is opened. The footage 
indicator is a vertical red line moving up a 
fixed scale (Fig. 4); it shows, accurately enough 
for most purposes, the amount of film 
remaining unexposed. 

Power for the electric driving motor comes 
from a cartridge (Fig. 4) containing four 
Pen-lite (type D14 or UM3) cells giving a total 
of 6 volts and costing Is. 2d. for the set 
Cartridge loading makes for convenience and 
also affords some protection to the camera 
from the corrosive liquid that leaks from 


(peLow) Loading door opened to show the amount of lens cunningly 
With the pressure plate mounted on the 


door and thus swinging right away from the fixed plate attached to the 


body, the gate is unusually easy to clean 


Fig. 3. Aperture, film 
speed and other set- 
tings are adjusted by 
rings around the lens, 
accessible through the 
opening in the door. 
The zoom control is 
the lever at 6 o'clock 
at the front of the lens 
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worn-out cells; nevertheless, we recommended 
that the cells be removed if the camera is likely 
to be out of use for more than a few weeks, for 
spillage into the cartridge could damage the 
metal contacts which make the series con- 
nection between the four cells. These are easy 
to load, clear diagrams on the outside of the 
cartridge ywing the right way to insert each 
cell. The cartridge is a press fit inside the 
battery mpartment, the lid of 
secured b atch, and a silk tab facilitates its 
removal 


The st 
pressing 
a suitabl 
the camer 
automat 
instructic 
conditio 
the meter 
the scale 

Camer 
most rit 
accessib! 
Both at 


which is 


f the battery can be checked by 
tton; this connects them through 
uit with the meter, at the back of 

that is normally used for the semi 
posure control. According to the 

book the battery is in 


after an interval of 3 to 5 seconds, 


o ( | 
good 


«dle deflects beyond a red mark or 


xeed is set by means of the rear 
ound the back of the lens barrel, 
rough the opening shown in Fig. 3 
nd 24 f.p.s., the motor is driven 
from the -rnal battery ; for 48 f.p.s., 
four ex ul cells providing an additional 
6 volts | » to be used. These are carried in a 
remote rol unit, an optional extra that also 
enables 
the thre: 
cable fr 
socket 
The 


however, 


camera to be operated (at any of 
peeds) from up to 16ft. away. The 
the unit is plugged into a small 

e the footage indicator 
electrical controlling the 
motor was tested with a calibrated film at the 
16 and 24 f.p.s. settings; and gave true speeds 
of 16 $ result) and 


22:3 fy 


governor 


(a very satisfactory 


The lease “button”’’—in fact a sliding 
switch towards the rear of the camera 
(Fig. 4). For normal shooting the release is 
moved part of the way down; moving it all the 
way locks # for continuous running or for 
remote ntrol. Single exposed 
either by moving upwards from the central 
position or by means of a cable release, the 
socket for this being at the rear of the camera 
A sliding catch, marked L (Lock) and R fruN) 
is prov ed to prevent inadvertent starting of 
the mot particularly important with electric 
drive 


frames are 


Image on Ground Glass 


The: 
on a fine-grained ground-glass screen, is tapped 
off from the main beam by a semi-reflecting 
prism behind the iris. Depth of field may 
therefore be judged at any aperture and the 
image, being tapped off before the shutter, is 
flicker-free. The finder eyepiece, conveniently 
placed about half-way down the rear wall, has 
a small lever to black it out when it is not in 
use (as during continuous running or when 
eperating by remote control). This prevents 
light which may enter the eyepiece from 
travelling back along the finder system and 
possibly fogging film. The camera under review 
differs from that shown at the 1959 Photo-Fair 
in not making provision for direct viewing 
without the ground-glass screen. The bright 
aerial image thus obtained was useful when 
working in poor light, but our tests of the 
present model showed that even under these 
conditions excellent visibility is obtained on 
the ground glass. 

The zoom lens on the Konica has a focal- 
length range of 12 to 32mm. and is a V-Hexanon 
of aperture f/2. The eight elements are bloomed 
on all surfaces. Focusing is done by rotating 


ge in the reflex viewfinder (Fig.5), seen 


the front cell and goes down to about 2#ft., the 
scale being marked in both feet and metres. Its 
front of the 

for the 


zooming range and for a 


zoom control is a lever at 


camera; calibrations are pr« 


extremes of the 
mid-point (20mm.), but any ate value 


can of course be set 


us adjust accessible 


opening in the side « ve Camera 
ynt the aperture control, 


a linear sca g stopping 


hen using the semi J tic 


exposure 


meter, the film sensit preset on a 


10-160 ASA, calibrated at one-stop 


ring (range 
intervals) just ¢ iris ntrol. The 
photo-electric cell is behind a ticular window 


above the lens. With this p« t the scene, 


. 


the aperture is adjusted until the meter needle 


at the rear of the camera coincides with a 
triangular mark: the correct exposure has then 
been set. What this naturally 
depends upon the taking speed, but this is 
automatically allowed for by a mechanical 
linkage between the film-ser and speed 
setting rings. Having the needle of the exposure 


exposure is 


meter in a separate winaow not quite as 
f where 
is visible throughout the si most types 
intage mit; it is not 
possible to compensate for anges in scene 
for example, 


convenient as having it in 


of filming the disadv 
brightness while shooting 
when panning or when the n goes in), but 
such adjustments seidor produce very 
satisfactory results 

To measure the 
meter, the camera was mot lon a calibrated 
pan-and-tilt head and pointed at a small light 
source in a darkened room. This test showed 
that the angle extends to about 40° before the 
response of the cell is halved (as indicated by a 
change of one stop in the aperture setting)—an 
angle at least twice as great as that taken in by 
the zoom lens at its shortest focal length. This 
wide sector, though not greater than that of 
many separate exposure meters, is presumably 
necessary to obtain a sufficient meter deflection 
from the type of photo-cell used 

Before the Konica submitted for review 
could be given operational tests, two faults 


acceptance angle of the 


Fig 4 (apove) Four-cell 
battery removed. On the side 
(bottom right) is the footage 
counter and to the left of it 
the sliding release with, 
alongside, the release lock 
4t the rear, the exposure- 
window is at the top, 
viewfinder eyepiece 
down, behind the 


meter 
and the 
half wa) 


hinge 


Fig. 5. (Lert) Zoom lens, 
reflex finder and film trans- 
port mechanism 


had to be put right. Initially, take-up tension 
was inadequate and the footage counter was 
rhe only other trouble experienced 
running in cold weather; this was 
run-down batteries which, though 
bought new for the tests, had probably 
deteriorated in the shop—certainly there was 
no further trouble when they were replaced 
with a fresh set bought elsewhere. However, 
although the maximum running speed obtain- 
able from the first set of cells was little more 
than 16 f.p.s., the built-in check meter had 
passed them as satisfactory; it appears that 
the readings of the meter cannot be relied on 
working, when full power is 


widely out 
was slow 


traced to 


for 24 f.p.s 
required 

While in general an easy camera to handle, 
the Konica has certain controls that could be 
improved. We would have liked the black-out 
lever on the viewfinder to have had a click stop 
in both positions, or else made harder to 
move; at present it is rather too easily shifted 
by accident. It would have been an advantage, 
also, if the aperture control had a longer ribbed 
bar or was slightly nearer to the front, for the 
finger operating it comes up too easily against 
the other controls. The release slider tended to 
move downwards too easily past the normal- 
run into the continuous-run position, keeping 
the camera working after the finger was 
removed and thus wasting film. 

At first, the zoom control was slightly stiff, 
but this soon wore off. It is always difficult to 
hold a camera steady while zooming with a 
lens that requires a rotary movement of the 
control. In the Konica this is made a little 





by the moulded hand grip screwed into 
the tripod bush held in the right hand, 
this brings the 
position to operate the release, leaving the left 
the camera and operate 
1 needed, the iris For 
1 wrist loop (supplied with the 
the 


in use 


index finger in a convenient 


1 free to steady 
ind zoom controls 
security, 
to the socket at 
the 
without removal of 


n be screwed ir 


the grip; incidentally same 
> camera, 
nted on a tripod 


tended to 


to be mou 


exposu indicate an 
characteristic 


More 


s” of the movement at 


side a 


be allowed for 


juite large changes ofl 


only a small deflection of 
© that it was not easy to set 
precisio For the best 


the Konica 


iperture 


it users of 
opening up the 
down and, on open scenes 


wards to 


Performance Tests 


it could be 


was excellent horizo 
balance, 
for straightiorward 


ind 


how 


titles 


vould probably 


>-ex posed 


etween the two images 
speed, 


} 


s quickly up to 
} only a sh 


ch shot is 
The 


tly more 


ide 
exposure given 
than with 


16 ft.p.s. (a fact which 
the otherwise helpful 

The aperture control is well 
Fade-ins ; 

p, one has to watch either 
ind this 
ilmost impossible to 
id. However, 


ire not SO easy 


e meter needle 


ible to stop at roughly 


looking 
! flare 
available as 


with the 


ibly tree from 
hood is 
re obtained 
st the light 


illowed to strike the 


so long 


reasonably accurate; 
this at least 
the 
At a taking distance 


the 12mm 


ill round, 
seen on ground 
setting, a 
ble and the projected 
ldin., 2in., and Ildin 

ut, bottom, left 
howed that while the 


ite the ground glass 
pparently | forward of its 


sitiO Whe ocusing 


i closer distance th 


proper 


visually, the lens is 


sequent! in the 
nce to the subjye is error being greatest 
zooming 
field 
is reduced 
with the 
be almost 
least if 


end of the 


the depth of ilso 


the focal length and 


at full 


visually 


iperture lens 


focused and by scale will 


indistinguishable on the screen-—at 
focusing is done at the longer focal lengths 


(good practice with every zoom lens). Even so, 


that the Konica should have this focusing 
error is a pity, for on a camera so well suited 
to accurate and distance setting it 
would be useful to be able to see precisely the 
limits of sharp focus at one’s working focal 
length. It that one 
camera was tested: on others of the same model 
the agreement 
distance scale may well be exact 

At all focal lengths, even at full aperture, the 
found to t. On 
crisp im obtained 


viewing 


must be stressed only 


between the ground glass and 


definition be excelle: our 


\ all 
right across the frame 


was 


brick test, a ige was 


only in the corners on 
{ . . . 19en 

one side. when the zoom was set to 12mm., was 

trace f falling off too 


pro 


slightest 
tainly, to be reve 


there the 
slight, cet 
jector lens 

Subsequent shots of lens-testir 
results near to the resolution of 
At the 12mm 
resolved 90 


setting at full 
lines/mm. ever 
extreme corners af a even 
(110 line 


Urmoiry 


mm.) on 
full 


50 lines/mm 


stopping 
aperture ag 

at the centre and 
improving to 100 and 90 at 
the centre and 60 
105 


performance 


mproving to and 80 


the cost of restr 
1, rather 
d on other current design 
for the present rats 
One m 
length 


will not mind, 


for most normal work 


shorter minimum focal 


but there is, available as an extra 
attachment to take care of this 


The frame line, though thickened 
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the vertical unsteadiness already mentioned, 
accurately bisects the sprocket holes 
Measuring 2} = 4 = 6in. overall and weighing 
about 24lb., the Konica Zoom is a pleasant 
camera to use and one that can 
recommended to discriminating users, despite 
brought to light in our 
intentionally The and 
original design should kill once and for all the 


be warmly 
the few failings 
exacting tests clever 
notion that the Japanese are good copyists but 
little else 

Accessories include the wide-angle converter 
the zoom range to 6-l6mm.), a 


(18-SOmm.) 


(which alters 


tele-converter the remote-control 
hood, a 
fader that works on 
iroids principle An ana 
id superimposer are said 


unit, various filters, the lens micro 


scope attacl and a 


the cro 


morphic le titler a 


to bet preparation 


Submitted by 


£8 s. 8d 


Northgate (Cameras) Ltd 


Since submitting the Zoom 8 for r ew, the 


importers tI 


lave received the first co 


essor, the Zoom 8 Model Il 
but 


I gnment 


of its suck The lens 


is the same, there are severa hanges 


Most of 


the setting-up controls have been 


lials on 


transterred to a series of concent 


the right-hand side of the camera the 


separate for the exposure 


the needle now being visible thr 


eyepiece 
gone 
ind needing only to be centred with 
it the edge of the field. There 
addition to the !f 
indicator. In a later issue we hope i 
Model II, called the Dial Uni-Matic, the 
of a supplementary test report 


viewtinder 
a notch ilso 
otage 


make 


ibject 


a frame counter, in 





Collector’s Corner 


, scene for It Happened 


manded an absolutely accu: 


struction of the Flanders Christmas 
Truce of 1914. To achieve the effect 
an original newsreel, we used hand 
was a 35mm 


Kodak 


two 
cranked one 
Pathe « 
% of 1923 

We had to shoot the 
teeth of a gale in the 
I have experienced 
tripod, 
Turning 


these 


cameras; 
1912, the other a 16mm 
the 


rainstorm 


sequence in 
worst 

One camera 
promptly 
the crank 


condition 


ever 
erected on its was 
blown into the mud 
handle evenly under 
was extraordinarily hard, and lifting the 
giant almost impossible 

have the greatest 
men who operated these 
under wartime conditions! How 
ichieved any results at all is astonish 
ing. I should very much like to hear 
from a newsreel cameraman of World 
War One to learn their 


Smm 
Now I 
the 


respect for 
cameras 
they 


secrets! 


rue PRODUCER of a small TV company 
recently showed me the pilot for a pro 
jected comedy series. The idea behind it 
was a good one, but the film was pretty 
badly made. It had no pace, no inven 
tiveness, few amusing situations. Its gags 


BY KEVIN BROWNLOW 


were childish and frequently futile. How 
ever, instead of telling him this, I ran a 
selection of American silent 
He astonished at their quality, 
went so far as to re-shoot the picture to 
new outlook the silents 
But the never 
the films, and so the 
slightly better than the 
getting short, how 
ind track-laying 
and the producer flew 
the first combined print 
reactions of the American TV 
him by surprise. As one ol 

“Have you ever 
comedy Yours can't 
them. We're releasing 4 
silent comedies to last over two years 
nd any other run 
must be comparable 
of the pace, sparkle and inventiveness 
of the old-time movies. But if you 
give us a series of equal appeal to the 
other one, we'd be very interested! 
Now back in England, the producer 
has asked me to contact an ex-Mack 
Sennett comedy director who now lives 
in London, He hopes to find out how 
he did it! 


comedic 
was ind 
iccommodate the 


have given him director 


managed to see 
remake was only 
original, Time 
ever; the editing 
rushed through 
to America with 
The 
chiefs took 
put it 


was 
was 


them seen a 


ilent compare 
with series of 


comedy series we 


This pilot has none 


can 
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The 9-Srmm Reel 


BY 


In Defence 
of Gharger Loading 


We do 


Zauge 


badly need 


There 


11 rathering of cine enthusiasts 


they 
been 


was 


spool-loading camera our have 
but they 
re 


the 


gers disapp 


san in 
charger 
there 


wt 


su cameras have never supplanted 


TS icW are 


yuld 


vk will Know, in my ¥ 


loading \s regular 


many advantages in present system, and “ wish 


to see if 


Note that 
Presser 


oadin im 


SOFT film there 


fo 


roll of 9 Smm 
(it takes up 
{ making 


left operates the 


Camex reer with is ample 


i much bigs Soft.) 
top, 
nob at bottom 


space r 
channe 


The 


re 


have effect camera tantaneou 


sr shutter sealing the two compart 


ments, each of which has its own ver 
of the 
except on the score of 
most of the film 
he claw even this is included in the 
the film path the 
sprock ind round numerous guide channels) ippear 
far more trouble than the simpie path through the 
9-5mm. charger, yet it is quite trouble-free in use 

I do not know why the Siemens cassette should be so called 


for it contains littke more than the Pathe the 


zines and cas 
price The Kodak 
transport mechanism 
Webo A 


same side 


hear criticism 
16mm 


contains 


cldom 
ed in 


One maga C 
seties 


magazine 


iny 


) 


maga 
the 


except 
Zine 


nd (twice over of 


‘ would 
prone 
in fact 


chargers only 


Kodak magazine loaded with S0ft. of l6mm. film. It contains take-up 
sprocket feed and part of the gate assembly, including an elementary) 
register pin. The claw is in the camera 


pad and film 


419 


Simplest of all, the Pathescope P—merely 
a film compartment with light-trapped chan- 


CENTRE SPROCKET nels for the feed and take-up of the film 


being the loop-former springs, made necessary, I sup- 
§0ft, rolls. Here, too, the film 
would expect. The 9-Smm 

illustrated one of the more recent 
The film ind presser-pad are part of 
which can therefore be clipped into position in an 


weight of the 


than 


extra 
re 


by the 


path is more tricted one 


( charger shows 


ime x 


elopments channel 


a light-tight shutter divides the two compartments, 
can be threaded into the take-up compartment and 
to the n normal room lighting; when the cover 
eplaced, the shutter is withdrawn, so allowing a larger roll 

to be accommodated in the smaller take-up compart- 

This charger takes up to 50 ft. of film, but ts, of course, 

ivailable empty for darkroom loading at home it 1s 

t intended to be returned to the processing station with your 
film 


film 


on core 


exposed 


S. rejects 9: Smm, because he says 
f the is akin to soot and whitewash, 
loading leads to film scratch”. One can only 
seen nothing but inferior printed film, and has 
never shot a chargerful himself. May | refer him to the 9-Smm 
by Mr. S. J. Secombe reproduced in 
ago, One glance at the clean, pin-sharp 


4 MEMBER Of the Edinburgh ¢ 
quality o 


ind 


monochrome 

charger 
ime he has 
enlargement 
weeks 


ri 


uw 


1 
picture should dispel the idea that chargers lead to trouble 


some 


Siemens cassette loaded with SOft. of l6mm. film. Apart from the loop- 
former springs, it contains no part of the film transport mechanism 
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Making a Start 


BY H. A. POSTLETHWAITE 





Camera Refinements 


THE REFINEMENTS to be found in 
the more expensive cine cameras are of 
two kinds: some are improved forms of 
those features that every camera has to 
such as the shutter and viewfinder; 
are additional features which, like 
essential, but 


nave 
others 
the electric eve, are not 
make filming easier 


Variable Shutter. The variable shutter 
refinement which, among other 
enables the user to give the 
shorter exposure associated with slow- 
motion filming, but without speeding up 
th filming rate. The shutter 
rotation speed does not change, but the 
portion of the shutter disc which is 
which thus governs the 
int of light passing to the film, can 

iltered by the operator if neces- 
ry during the course of a shot 

By reducing the area of the open por- 
on, you can film a fast-moving object 

that while its rate of movement is 
shown truthfully, its details are more 
learly defined; with the shutter set to 
illow light to pass for, say, 1/100th sec. 
to each frame, the image will suffer less 
blurring, and so appear sharper on the 
screen, than it would had the exposure 
been only the normal 1/32nd 

The variable shutter is also useful for 
permitting filming in very bright light 
which would otherwise require a smaller 
aperture than can be obtained on the 
lens diaphragm. For the majority of 
camera owners, however, the most valu- 
contribution is to what the pro- 
fessional calls “optical effects”. Fades in 
and out can be made during shooting by 
increasing the shutter area from zero 
and vice versa. Such fades have two ad- 
vantages over those made by adjusting 
the iris: they change smoothly from full 
exposure to complete blackness and 
the shutter has no effect on f- 
number) they do not alter the depth of 
field in the scene 


I 4 


benefits 


1 «actual 


pen ind 


ible 


(since 


Viewfinder. — Every camera must have 
a viewfinder to enable the user to see 
the scene he is recording. The kinds 
fitted vary greatly, both in accuracy and 
convenience 

At one extreme is a simple rectangular 
lens at the front of the camera, which 
folds down when not in use, and a peep- 
hole, which also folds down (and may 
contain another small lens), at the back. 
To understand the limitations of such 
finders, and the means of avoiding 
them, we must break off to discuss 


parallax the term used for the state 
of affairs when the scene recorded by the 
camera lens and that appearing in the 
finder are not exactly the same 

If the finder is two inches higher than 
the camera lens, the eye looking straight 
along the optical axis will see an object 
that is two inches higher than the object 
that appears central to the camera lens 
In other words, the view recorded on the 
film will include two inches less than 
the eye sees at the top, and two inches 
more at the bottom. This discrepancy is 
of no consequence when filming a sub- 
ject six feet away or more, but it be- 
comes important in close-ups when, if 
overlooked, it may result in cutting off 
the top of a head. It is of crucial impor 
tance when filming titles 

Finders may include devices 
to compensate for parallax. The front 
lens of the finder may have engraved 
marks indicating the safe limits for the 
top of the picture when shooting closer 
than, say. six feet and three feet. Allter- 
natively, the peephole at the back may 
be adjustable so that at close ranges the 
eye is forced to look slightly downwards; 
in this type of compensation, there is 
usually a scale showing the extent to 
which the peephole should be raised for 
distances. 

Often, the simpler finders are boxed in 
or incorporated within the body of the 
camera, a small eyepiece in the back 
linking up with a lens let into the front 
The eyepiece may be inconveniently 
small for spectacle users, and the image 
seen also be on a very small scale. There 
is unlikely to be compensation for 
parallax, which means that the user has 
to make allowance for it when filming 
nearby subjects 

Sometimes the viewfinder is a separate 
unit fitting, or fitted, on top of the 
camera, or on one side. Adjustment for 
parallax may be by tiiting the finder 
downwards (or to one side) or by tilting 
its front element. In multi-lens cameras, 
engraved rectangles may show the fields 
of view obtained with lenses of different 
focal lengths or — more elaborate — the 
magnification of the finder may be ad- 
justable for this purpose, perhaps by 
zooming. Finders in the more expensive 
cameras may have a focusing eyepiece; 
some give a life-size image; some have 
their lenses bloomed, like the taking 
lenses, to give greater brilliance. 

Fitted to many cameras that have 
zoom lenses, and to some others, are 


various 


various 
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In these, 
through the camera 
lens, or a fraction of that light, is 
diverted to the finder so that the user 
sees precisely what the camera lens sees 
and can focus the lens accordingly. [For 
a diagram of one type of reflex finder 
see this week's test report 

It will be gathered that there is a wide 
variety of viewfinders, and with all, or 
almost all, you will learn by experience 
how to use them to best advantage and 
how to make allowance for any short- 
comings. Even the best may not show 
at all distances the exact boundaries of 
the picture being filmed 

Wh.en you buy a camera, you get the 
finder that gocs with it, so make sure 
yours is convenient for your use, part 
cularly if your eyesight is in any way 
abnormal 


viewfinders of the reflex 
the light passing 


type 


The Electric Eye. — Most cameras nowa 
days have some aid for correct exposure 
On the simpler models this usually takes 
the form of a chart or pictorial guide to 
indicate what aperture is needed to suit 
the brightness of the light and the type 
of film in use, You have to judge 
whether the light is “BRIGHT SUN HAZY 
SUN’, “CLOUDY BRIGHT” or “DULL”, and 
then set the lens aperture to the appro 
priate mark or to the f-number indi 
cated. (If there is nothing of the sort or 
the camera, similar guidance is given in 
the instructions accompanying the film.) 
For more accurate estimation of expec 
sure, a separate photo-electric meter or 
a calculator may be used. But an increas 
ing number of 8mm. cameras, and a few 
16mm. models, are fitted with built-in 
exposure control —a light-sensitive cell 
coupled directly or indirectly (through 
you, the user) with the lens iris. This 

is commonly called an electric eye. 
When the coupling is direct (as in the 
Eumig Servomatic, Bell & Howell Auto- 
set and Sportster TV and V, and certain 
Agfa and Bauer models), the light falling 
on the scene, and consequently reflected 
back from the scene to the camera, actu 
ates a photo-electric cell built into the 
camera; the cell then generates power 
Continued on page 424 
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The Birth of a Projector: 4 





Whys and Wherefores 


BY JOHN G 


JACKSON, M.B.K.S 


Earlier articles in this series taking you behind the scenes 
in a factory producing cameras and projectors appeared 


in our issues dated Feb. 23rd, Mar 


THE DESIGN Office of Tri-Gauge Ap 
paratus | td. is large and airy, with win- 
dows along each About a dozen 
designe spend their working days in 
this room. At the moment three of them 
are engaged in a heated discussion on 
the merits of twin carburettors. A 
studious type is scribbling feverishly on 
a note-pad with a text book on mathe 
matics open at the chapter on Combina- 
tions and Permutations. Another infal- 
lible pools system is being born! Over 
there someone is reading the Situations 
Vacant columns of a national daily 
Some people are never satisfied! 

The rest of the staff seem to be work 
ing. The door at the end of the office 
opens and in a flash everyone assumes 
a studious pose. The Chief Designer 
comes in, followed by oh dear! 
the Managing Director. Acknowledging 
the “Good mornings”, they walk swiftly 
down the office to where Pop and Jim 
Davies are huddled over a drawing 
board 

“Morning! The M.D 
progress report on the TRIGA 
8mm. projector, and I suggested he 
came along for first-hand information” 
ypens the Chief. 

On the drawing board is a large piece 
of paper inscribed with several hori 
zontal and vertical pencil lines. One is 
marked “Film plane”, another “Lamp 
centre line”, and another “Optical centre 
line”. It also contains a 
of doodles, calculations and 
numbers. 

The Chief explains to the Managing 
Director—who is not basically an 
engineer, but nevertheless extremely 
interested — that they have been in con- 
tact with a lamp manufacturer who can 
supply a condenser/mirror projector 
lamp to meet the requirements. The 
physical dimensions have been given 
They include the overall sizes: the light 
centre length from the location of the 
lamp cap to the filament; the distance of 
the centre of the lamp from the film 
plane: the dimensions of the filament 
and the size of the reflector. The last 
two have been sent to the company’s 


side 


asked me for a 
new 


weird collection 


‘phone 


2nd and Mar. | 6tt 


lens designer so that he can start on the 
projection lens design 
The lamp, it seems, is fitted in a hori- 
zontal position. The M.D. queries this, 
but the Chief that it will give the 
designers some scope for a simpler lay- 
out and will reduce height substantially 
It has a heat transmitting/light reflect 
ing mirror, and because of this the cool 
ing fan has been mounted behind it 
This fan will extract the hot air from 
the lamphouse and will not be directed 
yn the lamp in the conventional way 
jim Davies with its 
centre at the “Optical 
centre line’ and “Lamp centre line” 
That’s the lamp, Su he explains 
We'll position the heat reflecting /light 
transmitting filter here He draws a 
vertical line between the circle and the 
line marked “Film plane The M.D 
to this line and says eruditely 
The gate is here, then". The Chief nods 
What sort of a gate will it be? I'd like 
you to tell me about it, for I’ve read 
ideal 
Chief 


ind goes out 


Says 


draws a circle 


intersection of 


points 


many articles on what an 
should be”, continues the 
Pop draws a deep breath 
say that as normally 
ised in 8mm gate 
should have a fixed front plate with pro 
iperture in it, The guide rails o1 
posts should also be located on this 
front plate, with the uter guide rails 
fixed for the perforated edge of the film 
und the inner rails sprung for the cut 
edge to allow for variations due 
to slitting. The should be 
sprung, and its aperture should be larger 
than the projection 
Both plates should be 
picture area 
The gate should be 
a perfectly smooth finish 


gate 


reversal film is 
project the ideal 


ection 


width 
rear plate 
aperture 
relieved to pre 
from contacting 
well ventilated 


vent the 
them 
flat. and have 
The M.D. is 
“Will this be the 
new TRIGA’s 
signers hurriedly 
Chief takes over 

“Let’s consider the projection aperture 
first”, he says. “With this condenser 
mirror lamp we have to present the 
smallest possible area of film to it to 


impressed and 

basis of the 
gate?" The three de 
shake their heads. The 


»bviously 


, 
iSKS 


# 





Gas 


_| tt J 
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Fig. 1. 


} 
+ 
or 
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keep the exposure to heat down to a 
minimum. This means that the projec- 
tion aperture must be located in the rear 
plate. The edge guides must also be 
mounted in this rear plate because their 
function is to locate the film with respect 
to the projection aperture. In any case, 
if these guides were mounted in the 
front plate, film loading would be diffi- 
cult, The rear plate should preferably be 
fixed and the front plate sprung. Our 
claw will enter from the rear and so 
will act correctly against the sprung 
plate” 


Fig. 2 


The M.D. nods thoughtfully and asks 
about the claw. Jim Davies steps in here, 
for this is his pet subject. He explains 
that the claw will have two teeth, the 
top tooth being the operative one for 
forward projection. “What's the other 
one for?” interrupts the M.D. Jim, an- 
daunted, points out that the second tooth 
is a safety measure to overcome a torn 
perforation. The claw will have a fast 
pull down ratio and may have a single 
or even a double skip action 

“Hold on!” says the M.D. “What on 
earth does that mean?” Jim draws a 
sketch to illustrate the point. It shows 
a claw with its two cams for the in-and- 
out and up-and-down movements 
(Fig. 1) 

“If the speed of the lay shaft and 
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shaft are identical at, say, 960 
r.p.m. (1 rev.=1/16th second), and the 
pull-down angle of the up-and-down 
cam is, say 90 deg., the pull-down time 
is 1/64 second. Now if the speed of the 
main shaft only is increased to 1920 
rp.m. the claw will make two up-and- 
down movements for one in-and-out. 
The pull-down time will be 1/128 
second. If the speed of this shaft is 
trebled to 2880 r.p.m. there will be three 
up-and-down movements to one in-and- 
out movements and the pull-down time 
will be 1/192 second.” 
‘Wait a minute!” interrupts Pop. 
There's another way of achieving a 
fast pull-down”. He in turn draws some 
sketches (Fig. 2). The M.D. nods his 
understanding, and the Chief suggests 
that a compromise between the two 
methods is desirable. Jim’s method calls 
for high shaft speeds and Pop’s for high 
peripheral speeds on the cam. Both can 
cause wear and noise, and can be unkind 
the film 
| notice you have sketched a claw 
with guides on each side of the cam 
ind teeth bent at right angles”, the M.D 
“Taking your last point first” 
the Chief, “the type of claw 
illows for a compact mechanism 
with the claw teeth operating as near to 
the projecuon aperture as possible. This 
picture steadiness. The 
both cam faces be- 
projector has to operate in 
reverse and i point you may have 
missed — the claw action has to be as 
juare as possible to keep the top and 


main 


yoserves 
answers 


chosen 


ensures greater 


law is guided on 
ause the 


4 


inderside of each tooth flat for the for- 
ward and reverse operations” 

“I take it, then, you've not finalised 
the claw design yet’ says the M.D. Jim 
explains that the final design will de- 
pend on optical bench tests for light 
output with the lamp and projection 
lens 

“If we aim at, say, 100 lumens out- 
put”, he says, “and the lamp tests show 
150 lumens, we know that the light loss 
due to the shutter can be 334 per cent 
and this, of course, is determined by the 
pull-down time and the position of the 
shutter relative to the projection aper- 
ture” 

“Ah! 
shutter and claw”, 
again (and hopes he 


While we are discussing the 
interrupts the M.D 
understands all 


this), “tell me, please, about having to 
reframe when the projection is reversed 
and whether the projector should show 
any travel ghost in reverse” 

The Chief feels that a further sketch 
is necessary to answer these questions 
(Fig. 3). First, he explains that, although 
the perforation pitch of 8mm. film is 
0-150in., the claw throw will be approxi- 
mately 0-160in. to allow for clearance for 
the tooth entering the film. The pitch 
of the teeth has to be less than 0-150in. 
to allow for film shrinkage and manu- 
facturing tolerances. This ensures that 
the top tooth will operate in the for- 
ward direction. The teeth themselves can 
be no thicker than 0-030in. to provide 
clearance for both directions of opera- 
tion. The topside of the lower tooth 
will operate in the reverse direction. The 
M.D. sees that the projector will there- 
fore need reframing, when the direction 
is changed, by about 0-017in., and that 
this is unavoidable 

With regard to travel ghost, the Chief 
explains that this is due to the shutter 
blade being too small, and possibly to 
the method of framing 

Ccomeneo w-OUT 


& UP-DOWN CAM 


DR FRAMING 
TRIGA CiAw 
Fig. 4 


“Optical framing, I presume, is the 
best?” asks the M.D. 

“So-called optical — we prefer to call 
it claw-framing is essential when a 
condenser/mirror lamp is Pop 
replies. “The pool of light from the lamp 
is small at the film plane. If the aperture 
is moved with respect to the lamp iS 
in so-called semi-optical framing — the 
light distribution is bad and the shutter 
blade angle has to be larger”. 

“Never let anybody tell me again that 
8mm. projectors are simple things”, 
gasps the M.D. 

The Chief says that they are faced 
with a problem over the framing 
method, and that they are going to try to 
move the whole mechanism for this. The 
problem has arisen from the straight 
action of the claw — most claw framing 


used”, 
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is achieved on pivoted arm claws. More 
sketches illustrate this point (Fig. 4). 

“That's all very clear”, says the M.D 
“Now what about the film sprockets?” 

Pop and Jim exchange a quick despair- 
ing glance and Jim asks faintly: “What 
do you want to know about them?” 

“Everything!” says the M.D 

Jim continues: “They will have 16 
teeth each—this is standard TRIGA 
practice, and our production shops are 
tooled-up for this size. They will be 
approximately jin. in diameter and will 
rotate at 1 revolution per second for 
16 f.p.s. and in proportion for the other 
speeds. They will be made of either 
brass, chromium plated, or stainless 
steel, and will be relieved for the picture 
area and the magnetic stripe” 

Pop interrupts here: “This relieving 
for the magnetic stripe will also apply 
to all the film rollers and the gate, of 
course”. 

The M.D. appears satisfied. “Well, 
gentlemen, carry on with the good 
work! You seem to be at grips with the 
product”. 

“It’s only on paper yet, Wait till the 
prototype shop get hold of it! Then the 
trouble will begin”, says Pop ruefully 

As the Chief and the Managing 
Director leave our two designers with 
the promise—or threat—to take a 
further look at progress later on, the 
Design Office relaxes, and the office boy 
starts to whistle. In the next article we 
will join them again 


WHERE TO SEE THE 
1959 TEN BEST 


Woking. 4th Apr., 7.30 p.m. Presented by 
Woking C.C. at Christ Church Hall. Tickets 
2s. 6d. from D. W. Duggan, Brown Hatch, 
Whites Lane, Pirbright, Surrey. 

Slough. Sth Apr., 7.45 p.m. Presented by 
Slough F. G. at Lecture Hall, Public Library, 
William Street, Slough. Tickets 2s. from 
Mrs. L. J. Cooke, 41 Uxbridge Road, Slough. 

Torquay. 10th Apr., 7.30 p.m. Presented by 
South Devon F.S. at S.W. Gas Board Theatre, 
112 Union Street, Torquay. Tickets 3s. from 
Hon. Sec. Alderbourne, Greenway Road, 
St. Marychurch, Torquay 


Bradford. 12th Apr., 7.30 p.m. Presented by 
Bradford C.C. at Southgate Hall, Thornton 
Road, Bradford. Tickets 2s. from A. C 
Whitehead, 58 Lane, Clayton, 
Bradford 

Fleetwood. 18th Apr., 7.45 p.m. Presented by 
Fleetwood P.S. Cine Section at North Euston 
Hotel, Fleetwood. Tickets 2s. from Hugh V. 
Martin, 2 Gregory Avenue, Bispham, 
Blackpool. 


West Bromwich. 19th Apr., 7.30 p.m. 
Presented by West Bromwich C.S. at Church- 
fields School, West Bromwich. Tickets 2s. from 
W. Leddington, 3 Clifton Road, Stone Cross, 
West Bromwich. 

Watford. 27th Apr., 8 p.m. Presented by 
Watford C.S. at Town Hall, Watford. Tickets 
3s. from K. Cotterrill, 9 Windmill Way, Tring. 


Pasture 
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SHIPSHAPE AND 
BRISTOL FASHION 


JACK SMITH spends a week-end at Bristol and finds 
a club which has discovered the secret of success 


eR week-end I was in Bristol, 
by kind invitation of the Bristol Cine 
Society 1ey had asked me to go down, 
show some films and give a talk. 

Philip Grosset, this year’s Chairman, 
introduced me by reading out one of the 
ruder passages I had written on the sub- 
ject of cine clubs some months ago. But 
there was no embarrassment to taint the 
atmosphere, for the Bristol club is clearly 
something of an exception to the general 
rule, Since my visit, I've been thinking 
over what makes it so 

The meeting was wel! organised, start- 
ing very nearly on time and providing 
efficient projection and a general feeling 
that everything was being looked after 
properly. Good coffee, too. But these 
things in themselves don’t add up to 
make a really thriving and worthwhile 
society. (All the same, I wish that 
certain other clubs I've visited did them 


as W 


THE O17 


indication of the in- 


Perhaps a better 
for success came during the 


gredie 
meal we had 
the club's officers 


beforehand with some of 
We talked about films 
Not only were they all concerned with 
their own current productions, both 
within the club and as individuals, and 
eager to discuss with considerable 
frankness the merits and demerits of 
past efforts; they were also aware that 
films existed outside the somewhat nar- 
row world of amateur cine societies 
They'd been to the cinema, and they 
found, for example, the latest trend in 
British feature production quite as excit- 
ing as their latest problems with a new 
8mm, camera or a new lighting-board 

I'm sure that they'll be terribly 
offended if they read this. “We're not 
morons!” they'll say. “Of course we go 
to the cinema! Of course we're keen on 
movies! Why do you think we're so 
involved in film-making ourselves?” 

I must ask them to forgive me. The 
point is (and they probably know it as 
well as I do) that the majority of cine 
clubs care no more about the art of film 
than they do about ancient Etruscan or 
the mechanism of wave hydraulics, To 
find a group of amateur film enthusiasts 
who organise themselves so that they can 
enjoy the expressive possibilities of a 
cine camera and a roll of films is as rare 
as finding humming-birds in Chancery 
Lane. 


And the enthusiasm at Bristol isn’t by 
any means confined to the club com- 
mittee. When it came to question time, 
and the members faulting (and 
once or twice praising) the films I had 
shown, there was quite as much concern 
evident for the content as for the tech- 
nique. No case here of How did you 
get that stunning colour in the shot of 
the bus going under the bridge?’’, fol- 
lowed by blank silence when one invited 


discussion of 


started 


Story or characterization 
again, there was the 
picion that these people looked for films 
first, and that behind for the 
technical gimmicks can i far second 

There’s no doubt that the 
Bristol club is very fortunate in its lead- 
ing personalities. People like Philip 
Fred Lorentz and several others 


Once strong sus- 


peering 


yurse 


Grosset 
ire skilled and sensitive film-makers who 


must j 


have a tremendous influence on 
tically everybody who joins Yet 
‘re are potential leader n every town 
the country, young people who could 
pictures if only 
were given the chance ind 
shake up their local 
demonstrate that making a 
sight more 


it considerable 
if only 
could cine 


clubs and 
picture is a darned 
than couple of 
hours twice a month cooing over each 
other's Kodachrome, or whipping up 


support to make the club motor rally 


good 


worthwhile spending a 


success 

All right, I know! People enjoy this 
sort of thing; why try to infuriate these 
nice happy groups into doing something 
they don’t want to »? But why in 
heaven’s name do they have to 
themselves “cine clu Their inept 
behind and in front of their 
have already given amateur 
movie-making a pretty bad name in the 
film lovers who have seen their 
local clubs’ wearisome and 
execrable imitation thrillers, but who 
have never seen a Solitaire or a Drift- 
and Seashell or a Phantasm. (1 
admit that this aspect of cine club 
capers is becoming less important now 
that good amateur films are finding their 
way into serious television programmes 

and isn’t it noticeable that club pro- 
ductions just don’t come up which have 
the quality necessary for screening in 
those Personal Cinema programmes?) 

However, leaving the majority and re- 


call 
he??? 
ctivities 


cameras 
eyes of 


farces 


wood 


must 


“The Bristol club is very fortunate in its leading 
personalities: people like Philip Grosset (at 
camera) and Fred Lorentz” (with tape measure) 


turning to the particular, by whatever 
means Bristol Cine Society found itself 
with the leadership which it has, the re- 
sults have been excellent. They could 
mount a pretty hefty exhibition of their 
Ten Best trophies alone, and, more im- 
portant, the work of members is doing 
valuable service in the community — 
notably, in the Marlborough House, 
Claremont and Helping Hands sequence 
which sponsored by the Bristol 
Health Committee. 

Now The Lady Beautiful has taken a 
prize in the Top Eight competition, and 
I understand that a 14mm. version was 
for the current Ten Best. At a 
recent script-discussion meeting no fewer 
than eighteen full scripts were submitted 
for production by members (at least one 
of these ideas was a honey, too!), Even 
their Absolute Beginners are turned loose 
in smal! groups with 8mm. equipment 
and put to work filming selected 
sequences 

Perhaps, after all, Philip Grosset put 
the real secret for success when he men- 
tioned to me that he was anxious that 
club films should be made to be seen 
and he didn’t mean just by the club 
audience. Put the average club produc- 
tion in front of a cold, outside audience, 
and it would be howled off the screen. 
Get your club members trying their best 
to make pictures which that outside audi- 
ence will accept, which will excite them 
or move them or make them laugh, and 
you're right in it, really making films. 
Then you deserve to call your club a cine 
club 


was 


entered 


Noises Off and On 


I ALWAYS admire the way Denys Davies 
collects film-making experiences and re- 
ports on them with such zest. (One day, 
he must give us the chance of seeing 





iid 


some of his own efforts.) | thought that, 
just for once, I'd try my hand at imitat- 
ing. Here is my report on a Film-Maker’s 
Week-End 

SATURDAY: Spent the afternoon re- 
cording gun shots for the school Western 
[Technique proved quite simple after a 
few experiments. Fired off toy pistol, using 
1 dozen or so percussion caps at a time, 
in a fairly large uncarpeted room, We 
discovered that a terrific variation in 
scoustics could be secured by sometimes 
firing in the far corner, sometimes nearer 
tu the mike. And recording at 15 i.ps., 
with playback at 7} i.p.s., gave a wonder- 
ful “indoor” quality, with massive 
reverberation, for the gunfight in the 
school laboratory (yes, this is a surrealist 
Western!) 

[hen we split our music track on to 
two tapes. Alternate sections of music on 
different reels. Can't hope to achieve 
perfect sync. throughout a_ twenty-five 
minute picture when dubbing off a more- 

r-less wild tape, so now the mixer will 
be able to dissolve from one section of 
nusic cn one tape to the next on the 
ther spool, as the sequences change 
While No. 2 plays, the operator of deck 
No, | will inch up his tape to the cue- 
mark for his next piece of music. We 
tried this out against the cutting-copy 
ing a couple of tape-recorders, and it 
vorked perfectly 

lo make the end music fit, so that the 

hord from our heavenly choir (obli 

itory at the finale of any Western 

) came right on the fade-out of 
adopted little 


Ww ad 1y 


the end-title, we a nice 


continued 


Making a Start 
1utomatically adjusts the irs dia 
izm to the correct aperture 
camera has a fixed-focus 
nothing for the user to do 
picture in the finder 
button The 
photo-cell is 


such i 

there is 
ept sight the 
starter 
derived from the 
very small, and 
there may be a device to boost this; in 
ther cameras, usually designed to func 
a restricted range of films and 
the iris are 
very weak 


ind press the 
power 


f course sometimes 


tion over 
filming speeds, the leaves of 
designed to respond to a 
urrent. 

When the coupling is indirect (as in the 
Bolex, Nizo, Zeiss, Konica and other 
cameras), the photo-cell actuates a 
pointer which is visible in the viewfinder 
w in a separate window. Power to oper- 
ite the iris now comes from the user's 
finger as, by moving a lever or wheel 
he brings the pointer into coincidence 
with a mark; this action opens or 
closes the diaphragm to the correct aper- 
ture for the scene. 

With either kind of electric eye, the 
coupling between the photo-cell and the 


trick of Pat Ashton’s: Project the film 
backwards from the very end of the 
final title, while playing the music the 
right way round from the tape. When 


WANTED! 


The pleasure of the company of 


On ane Mr! geution Lado 


at the premiere of King’s College School 


Film Society's latest production 


GUNFIGHT AT SAPIENTER 


At 8 p.m. on Saturday 25th March 
in the Great Hall, King’s College School 


RSVP 


The Film Soctety Secretary 
King's College School 
Wimbledon Common 
London $.W.19 Admission by this card 
Invitation by a trusting club-—it doesn’t ask 
guests to leave their rods behind. It was the 
sound track for this film which provided the 
afternoon's cacophony described ir 
“ Noises Off and On 


Saturday 


the music ends, mark the frame on the 
film passing through the gate at that 
moment. Now, if the music is started 
just at that mark, with the film projecting 


lens must be preset in accordance with 
the sensitivity of the film in the camera 
if the camera has more than one taking 
adjustment must usually be 
made to take account of that also. But 
in at least one design (Sportster IV and 
V), compensation for shutter 

made automatically when the 

speeded up from the normal 16 
filming 


peed, an 


speed is 
motor 1 
{ p - © 
a slow-motion rate of 


An indicator in the viewfinder | 


orta 
pointer to reach the mark 
when the light is not bright 
filming. With both types of 
there is over 
1utomatic control and setting 


ure of the 
will show 
enough for 
electric eye 
riding the 
aperture manually, as for example, when 
shooting in exceptional lighting condi 
tions when the uncorrected readings of 
inv meter would give the wrong results 
A feature of the Bolex 
electric-eye cameras is the positioning of 
the photo-cell behind the taking lens, so 
that the light falling on it is precisely 
the same as that reaching the film. The 
photo-cell is moved into its behind-the 
lens position by depressing a small lever, 
and is automatically moved away from 
the lens when the camera release button 


provision for 


series of 
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normally, it will blaze to an end exactly 
as the film ends. We tried this out. It 
worked. 

Went to bed wondering what was caus 
ing strange buzzing noise. Found it was 
effect of several hundred percussion cap 
explosions on inner ear 

SUNDAY Assembled gun shot track 
on its own spool of tape. Marked tape 
with cues a few inches from cach shot 
Inserted sound of creaking door (we have 
several, luckily) required as another 
synchronised effect. Faked up sound of 
ricochet, also needed (accomplished by 
firing cap pistol again, and following it 
up by sharp whistle through teeth. Three 
takes sounded like gun shots followed by 
sharp whistle through teeth. Fourth one 
sounded exactly like ricochet) 

Ceased fire for half an hour while we 
went along to the local Rank cinema, 
just before they opened for the evening 
show, and saw most of 35mm. blow-up 
of Film Show For Maria, on enormous 
wide screen 

Images startlingly unfamiliar in such a 
Blow-up extremely effective 
looked like real 35mm. from half way 
down stalls. Detail in close-ups very 
gratifying. Reluctantly broke off discus 
sion On music to return home and spend 
rest of evening playing with tapes again 

Ran through Western, playing back 
gun shots at appropriate points, Film now 
sounded as noisy as it looked. De 
cided to practise final dubbing, with 
boys, next Sunday. Went to bed, Strange 
buzzing noises fading. Hearing might re 
turn to normal, after all 


size! 


it follows that the 
photo-cell is 


is pressed for filming 
icceptance angle of the 
ilways the same as that of the lens 

In cameras where the photo-cell is not 
behind the taking lens, but has a separ 
ate window, the acceptance angle of the 
cell is the same whether the lens in use 
is normal, wide-angle, or long-focus 
Thus the photo-cell may be giving a 
reading based partly on light from the 
sky when the long-focus lens is in fact 
filming a narrower scene in which no 
sky appears. This scene would require 

larger aperture than that indicated by 
the meter or set automatically and for 
best results a manual adjustment should 
be made 

(Next INDICATOR) 


week: THR POOTAGE 


BOLEX PRICE CUT 


reduction, of 
£8 18s. Sd., has been made to the price of 
one of the most popular 8mm. Bolex cameras 


A MOST ACCEPTABLE price 


The B&SL is now retailing at £59 19s. 9d., 
nearly 8% less than the previous price of 
£68 18s. 2d.—a fact prompting the hope that 
growing competition will lead to corresponding 
reductions by European manufacturers 


generally 
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SOUND TOPICS 


OLD TAPE, 
NEW PROJECTOR 


WHAT ABOUT SYNC? 


10th 


BY P. J. RYDE 


IF YOt OVER to a 
you are almost 
can no | 
track 


new projector, 
find that you 
old sound 
made for use with the pre 
vious machine. Sometimes it is possible 
th begin un from scratch and 
a new sound track that will be properly 
synchron 1, but out of 
the question, and the only possible solu 
tion may be to copy the original tape 
“stretchir or “compressing” the track 
in the pr 88, 8O as to make it keep in 
step with the new projector 

If the yuuind track consists of speech 
only, the re-recording is tedious but rela 
tively simple, provided two recorders are 
available, at which 
pause The method is as fol 
lows. Lace up the film and put a blank 
tape on your own threading it 
over the synchroniser also. Then run the 
film, together with the blank tape, re 
cording the latter the moment 
when ea section of commentary should 
begin. T! verbal 
to visibl the 
so that the announcement 

The two recorders 
for dubbing 
ick is 


bound to 
ger synchronise 


tape 
record 


this is often 


least one of has a 


ntrol 


recorder 


exact 


cues are converted 
back of the tape 


can be erased 


ese 
ones on 
connected 
the 
section by 
to the copy tape. When the 
the original not coincide 
appropriate cue on the 
stopped and the 


irc now 


together and original 


sound tr transferred 
section 
words 
with th 
tape, the 
necessary 

If you 
recorder, it 1s 
ise the old 
splicing in, as 
of blank 
method can 
for it involves 
recording 
track of the tape 

When ¢ clabor 
ate, it is rarely possible to shrink of 
it by the 
to chop up a continuous b 

music or effects in thi 
unthink r In 


do 
Copy 
recorders are 
made 

hold of a 


sible to re 


adjustment 


cannot get second 
ynchron 
out (ofr 
ection 


but thi 


just po 
track by 
the isc 
tape between 


cutting 
may be) 
entence 

garded 


the 


scarcely be re 
damag ng 
ind it only work 


the sound track is mor 


ibove method 


stretch 

instance 
ground o 
would be 
cases the 
copy tape 
different speed from tha 


way 
quite such 
only olution is t 


with the original running at a 
it which it 
recorded 

This can be achic 


hold of a records 


variable speed, such 


make the 





AUDIO PAIR 1 
Russell, Ru 

6th-9th April 
information 

looks as t 
interest 


THE 
Hotel 
from 
vanes 
far it 
plenty t 
thusiast 
The 


record 


trend towards the 
ind 
domestic records 
H M V will he 
Voicemast 
hine three he 
ind monitoring 
Recorders 
including 


heads in 
continuing 
their new 
ma with 
ing 

I Ape 


of machines 


will h 
Soundmaster, which i 


and has a proper input level 


eparate record and replay 
that 
track 


incidentally, ts 


monitoring and 
ire po 
housed 
wooden case which 
iker, but 
op of the 


which 
reflex 


rep 


proper 
Gevaert will be 
Audio Fair this year 
will be 
ic tape An int 


range 1 th 


ind showing 


play-back mp 


bbhing 


sible Th So 


ned to 


Hear These at the 


Audio Fair 


track 
ter has 
peaker, 
lesigned 
ma re 


idspeaker 


separate 
lifter ind 
eems to be 
introducing 
four track 
full mix 
Sound 
wide range 
w 105 gn 
track 


ind 


tour 


meter 


implifiers so 


between 
ndmaster 
polished 
i small 
to stand 
iker ibinet 
in the 
st time 


(sevasonor 


ing addition 


tape. This 


tted on a 
ontrol, and 
tape Warm 
running it 
irters ol 


rder), an 


is standard play, and has a rough back- 
ing, the purpose of which is to ensure 
the good winding that is necessary when 
the tape is used in open rolls, Presum 
ably it will also be useful in cases where 
one wants a rough backed tape that can 
written Unfortunately, it is 
ivailable only in bulk, in lengths of 
1,000 metres (3,290 feet), on European 


be casily on 


cores 

There will also be an interesting range 
from Wellington Acoustic 
Laboratories. Besides the well known 
Mono and Stereo WAL Gain transistor- 
pre-amplifiers, they will also be 
a new and more versatile pre- 
will include tape equalisa 
tion among its facilities. 

The WAL Bulk Eraser has been modi 
fied internally and now has a much 
improved core and coil; the new version 
suitable for erasing recordings 
striped film, and it will take 
a reel holding 1,000 feet 

A new product from the same firm 1s 
the D-MAG. As the name suggests, this, 
too, is an eraser, but of an unusual type 
It is pistol-like, and has two prongs with 
1 concentrated demagnetising field in the 
small gap between their tips. By passing 
i tape or striped film through this gap 
it is possible to erase very locally, and 
to get rid of small unwanted noises such 
is switching which are often 
difficult to remove in the ordinary way 
without damaging the main part of the 
recording. The D-MAG can also be 
used to demagnetise tape heads, and I 

that the prototypes of this 
have been very well received 


ol products 


ised 
showing 


amp which 


is very 
made on 


sounds 


understand 
ipparatu 


background is kept to a mini 
Such breaks as there are can be 
obvious by using fades rather 


cut 


tinuou 
mum 
made ik 
than abrupt 

In some cases it 1s 
ilter the 


even possible to 
while running if 
being making breaks 
sary, provided the change 
gradually it will be quite unde 


tape peed 


ync. 1 lost, so 
unnece ind 
is mad 
tectable 

Whichever 
or shrink the 
final copy tape 
own recorder 
that will be 
ill future 


to stretch 
that the 


method use 


track 


you 
remember 
must be made on your 
since this is the machine 
used for reproducing it on 
isions, If you make the 
n a borrowed recorder and then 
back on your own, you will 
ilmost certainly find that you are right 
back where started, with a sound 
track that you cannot keep in step with 
the film 


OC’ 


you 
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Our Enquiry Bureau has always been one of the busiest departments of 
Will querists therefore please note the following few points designed to enable 


has become still busier 


us to offer the speediest possible service! Please (|) enclose stamped addressed envelope, 


ACW. and with weekly publication it 


(2) write on one side 


of paper; (3) attach the Query Coupon on page 433. Address is on page 


Your 


Shooting Ghosts... 


One of the characters in my next film (8mm 
Kodachrome) is a ghost. How should it be shot? 

H.T.R., Newton-le- Willows. 

The standard method of filming ghosts is, of 
eouren, by superimposition. Shoot the back- 
e ound first, under-exposing by one stop. Then, 

having wound back the film, shoot the ghost 
joing his stuff, again under-exposing by one 
stop. A half-exposed ghost against a fully 
exposed background will be the result. 

The difficulty of winding back the film so 
that the second exposure exactly overlaps the 
is best overcome by shooting the scene at 
the start of the reel; winding back can then be 
lone “by feel” in complete darkness, after 
which the camera can be reloaded in the usual 

It is essential to have the camera set-up 
dentical—angle, position, focus and so forth 
both parts of the shot. What is needed is 
ome sort of camera clamp, as used on a titler, 
which can be left undisturbed during rewinding 
and which will locate the camera precisely as 
for the background when you shoot your 


firet 


ghost 
A simpler 
! ackground at 
i then film a slightly under-exposed ghost 
inst a black backdrop Repositioning of the 
t then so critical, but such a ghost 
fun with props in the scene. Some 
tivities for ghosts, and constructional 
a camera clamp, are given on 
1! of H. A. V. Bulleid’s Special 
Cinematography (Fountain Press 


approach to the supernatural is to 


the b full exposure, rewind, 


-..and Shooting TV 


What aperture, what camera speed and what 
film should I use to take some scenes direct from 
the TV tube? My camera is a tri-lens Sportster 
12imm. f/1°9 lens.—J.H., Ilkeston 


For correct results the exposure per frame 
should be exactly 1/25th sec. In practice, the 
best setting is 12 f.p.s.—possible on the later 
Sportsters—which gives an exposure of about 
1/26th sec. The result of the “out-of-sync.” 
effect will be a dark band slowly moving ver- 
tically across the screen We advise using 
Gevaert Ultra film; with the TV picture 
adjusted to normal brilliance, and room lights 
turned off, results will be about right at [/1°9. 


with a 


Under or Over? 
Can you tell me of a firm which does a reducing 
service on 8mm? I have 100ft. of black-and- 
white stock which is over-exposed and two of the 
larger laboratories tell me they cannot help.— 
R.E.R., London, N.W.1. 

Reversal film that has been over-exposed is 
too light. Since you refer to “reducing” we 
assume that your film is too dark: if so, it has 
been wnder-exposed. Fortunately, while all 
chemical after-treatment is risky—there is 
always a possibility that the results may be 


Problems Solved 


patchy, particularly if the film is old—it is 
usually much easier to reduce satisfactorily 
than to intensify. A common effect of 
reduction is to burn out the lighter parts of the 
picture to a detail-less white and to give a 
warmer-toned image. 

One of the laboratories that will be able to 
help you is Microfilms Ltd. (St Andrews Street, 
Dundee). The charge for this service is usually 
about the same as for processing an equivalent 
length of black-and-white film 


Dim-Bright Switching 


Many commercial bar lights incorporate a 
series-parallel switch for running at full and 
reduced brilliance. Can such switches be bought 
separately?—G.B., Burnley. 

Series-parallel working calls for a double- 
pole double-throw switch with an OFF position 
in the centre—this is essential, for otherwise the 
slight arcing that takes place as the dolly moves 
from one set of contacts to the other could 
cause a dead short across the mains. A suitable 
switch is the Arrow 93A/102B/13, an a.c.-only 

type with a current capacity of 10 amps. It has 

solder tags, but is also available with screw 
terminals as the 93A/i02A/13 (Arrow 
Electric Switches Ltd., Ha London, 
W.5.) 


ngar Lane 


Sound Drum Static 


When I am projecting sound f 


like that caused by a loose « 
be heard from the loudspeaker 
passages. However, the accessible 
all seem to be in order. The fact that the noise is 
periodic (i.e., rhythmical) and arises only when 
the projector is working points to some mech- 
anical fault. Is it the governor? My machine is a 
G.B.-Beli & Howell Model 626.—R.D., 
Mombasa 

Although you have not told us whether the 
rhythm is fast or slow, the other symptoms 
strongly suggest that tle noise is occurring 
once with each revolution of the sound drum 
Check this by turning the volume control fully 
up and then, without threading, slowly 
spinning the drum. If the rotation of the drum 
and the noise are in sync., the trouble is faulty 
earthing of the static electricity which builds 
up on the drum assembly. It is usually easy to 
cure 

Take out the amplifier (mot forgetting the 
wander plug connection to the exciter lamp) 
and remove the projector from its blimp. On 
the far (socket) side of the main casting you 
will see, in line with the sound-drum shaft, a 
small conical plate secured by three filister- 
head screws. Detach this plate—with particular 
care when undoing the last screw because two 
small components inside may pop out and be 
lost 

These two components are a compression 
spring and a small metal sleeve, closed at one 
end like a miniature cartridge case, into which 


wns, a rac 


noise mnection can 


during quiet 


onnections 
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the spring fits. Their function is to earth the 
drum assembly by bearing lightly on the “pip” 
at the end of the shaft. At the moment they 
are not earthing it properly, probably because 
oil or dirt is insulating them from the pip or 
the projector casting—or from both. 

The remedy is simply to clean, in carbon 
tetrachloride or lighter fuel, the sleeve (inside 
and outside), spring, conical plate (both the 
inner face and the well housing the spring) and 
the machined face on the projector casting that 
makes contact with the plate. Finally, wipe the 
pip on the shaft with a clean rag—don’t use 
CTC for this for fear of washing lubricant out 
of the radial bearing, just behind—and 
reassemble, first dropping the spring into the 
well on the conical plate and then slipping the 
sleeve over the end of the spring. 

If the projector has seen long service, the 
narrow pip on the shaft may have worn a 
circular groove in the face of the sleeve. If so, 
the sleeve should be replaced, but a temporary 
cure is to oilstone the groove away. This works 
quite well if the new surface is flat and smooth 

a rough finish may accentuate the noise 
After oilstoning make sure that every particle 
of abrasive is washed away before refitting the 
sleeve. 


Not Double-Run 


I have some ex-Government 16mm. film, rolled 
up in 25ft. lengths in a sealed can, and I wish 
to use it in my 8mm. cine camera. Where can I 
send this film for processing?—S.Z., Malta G.C 
The 16mm. film you have is not suitable for 
use in your 8mm. camera. If you examine a 
piece of double-run 8mm. camera film (i-e., 
16mm.-wide film for use in 8mm. cameras), 
you will see that it carries twice as many per- 
forations per unit length as does 16mm. In 
other words, the perforation pitch of 8mm. is 
0°15in., while that of 16mm. is 0°30in. 


Camera for Cartoons 


Can you suggest a suitable 16mm. camera for 


cartooning—preferably one that is cheap? I 
would not want to use it for any other purpose. 
N.K., Dartmouth. 

An ideal camera purely for cartooning is the 
old hand-turned Kodak Model A. By keeping 
an eye on A.C.W.’s “Cine Bargains” feature, 
or advertising there yourself, you should be 
able to pick one up, with an f/3-5 lens, for 
about £5. A useful accessory to have is the 
one-frame-per-turn attachment, specially made 
for cartooning, but if you cannot get one of 
these at first you can still take single frames by 
feeling when the shutter is closed. 





To Readers Abroad 
The date on the ACW correspondence coupon 
applies only to inquiries from U.K. addresses. 
Coupons from overseas are valid for three months 
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THERE A LOT to be said for occasionally deputing the 
job of cameraman to one’s wife —or mother, or girl frend 
Ideally, it should be done on an occasion when you are unable 
to be present, as your uneasy glances would induce inhibitions 
With automatic cameras this handing-over of a ng job is 
easy, though as an added precaution you should rem the 
lens cap and be sure lenses are at the “fixed f B- 
With non-automatic cameras you should 
of the iditions under which the filmin 
give the simplest list of lens 
with colour film at normal sp 
peapectsy V for full sun, hazy sun, and 
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hat your own camerawork in the past has not always 
from flaw 

And, of course, this is the really valuable part of 
One does drift into careless techniques, ar 
to spot such failings in someone else's 
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It’s not so much 
insidious ones that combine to give the film 
graphic inferiority, Examples 

(1) Lea too much “air” above the 
mid shots. This can become quite an affliction 
nearly at screen centre, and middles and legs lost 
of blank spaces above spaces which, if sky an 
tively harmful since they will be over-exposed if 
has been correctly exposed 


a matter of the obvious faults, but of the 
a slight photo- 


subjects’ heads in 
with heads 
favour 
be posi 
the subject 


ing 


in 


C 


iate length 


shots, it 


(2) Holding newsreel shots beyond their appropr 
Because one tends to be lazy about editing such 
doubly important to stop the camera 
required action content of the shot is completed 


(3) Takine 


is 


the very instant the 


behind the 
shot, which 
is common 
the lively 


immediately 
the 


actory 


mid-shots with the sun 
camera. This results in a flat appearance 
though correctly exposed, looks unsatisf 
in colour films because the cameraman is lulled 


in 
It 
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Keround 
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aut 


trimme 
but there was no ia 


behind and above th 
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1 and 
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Keith Hail) 


ir contrasts in the subject into thinking that the shot will 
OK. Well, don’t be lulled 
(4) Taking long shots on grey days 
to a poor result. The temptation to “have a go, 
ht be all right”, must be resisted because in practice it 
yn't be. Again there is a danger that such a shot will not 
from the film and thrown away. If the shot has “got” 
s almost always better to buy a picture postcard 
and film it in the titler — or, where applicable, 
ng foreground object or figure share the shot. I 


uld perhaps add 


cok 
be 
days which one knows 


ll lead 


cen if 


normal eye-level camera 
always more effectively 
eyes 


yune children from 
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om the level of own 
AUTOMATIC WARMER-UPPER 
gradu ming commonplace. The 
Autopoint. This, when plugged 
turn provides a time-controlled power 
electric appliances may be plugged. You can 
switchings on and two off in each 24-hour period 
seems to be ideal for such jobs as warming 
nema by switching on electric convectors an 
before the show starts, thus adding to the comfort 
audience and possibly preventing projection-lens con- 
m. A cynical colleague suggests also that it would be 
deal for switching off boring 8mm. travel films, the sort that 
ind on 400ft. reels, after the first 16 minutes. 


SWITCHES Deck 


are 
intered is the 
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uns socket, in 


nto which 
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a Gevice 
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so 


wo 


WHEN BACKGROUNDS MISLEAD 
OUR HOUSE re-painted last summer. The use of a 
lime-wash on the rough-cast walls has had the 
when the house appears in the background of a 
yt, it now waste of time to take an exposure-meter 
reading on the subject flooded with reflected light, the meter 
generally indicates an aperture about one stop too small. 
This little snag caused me to polish up the oft-advised and 
excellent rule that applies whenever a meter reading has to be 
taken of a subject that is either inaccessible or, like our walls, 
suspect take a reading on a similar subject under similar 
light but against a neutral background. It's easy to do. 
Examples of suitable backgrounds are clean paving stones, 
light green shrubbery, and of course the lawn. You will almost 
find that these, whether or not they are peopled by 
typical human subjects, will give the f/8 reading for Koda- 
chrome in full sunlight. A distant subject which you propose 
Continued on page 430 
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Instant Credit + 


Don’ t miss this tremendous bargain . . . 


ASTRO STANDARD 


£24.10.0 











ea 
MOVIE SHOMS ead wr 





Compare these features with any other 8 mm. projector under (£50. 


Brand new with f/1°5 coated lens, 500 w. lam 
and all other features shown, Carrying case 37/6, 


£92 DOWN and 8 monthly 


payments of 60/6 
and 12 monthly Payments of 35/- or 18 of 24/6. 


or DEPOSIT & 
Mus— 

fl ef 20 mm. 
LENS 

50 WATT 
LAMP 

included in this 

low price 


Bigger, 
brighter 
movie 
shows; 
colours 
are more 
vivid with 
the 

500 watt 


EXTRA COOL RUNNING due to powerful blower 
and extra large finned lamphouse with aluminium 
thermal screen, GATE STOPS “SPLICE JUMP” 
by ingenious side tension springs All-nylon gearin 
lor quiet running, PEATHER-TOUCH MICR 

SWITCHES contro! interlocked lamp, motor and 
blower operation Fully variable range of speeds 
400FT. SPOOL ARMS give full half-nour's show 
FIVE-YEAR GUARANTEE. Material and workman- 
shipin the Astro is so fine, we guarantee perfect opersa- 
tion for 5 years! Full spares and service facilities in U.K 





HOLIDAY METERMATIC 
£39.15 .0 


(i! sensational 
price for 
this fine 

cine- 
camera 


Sent for only 


£4 DOWN 


and 8 monthly payments of 96/- or Deposit 
Band 12 MP. of 87 


Triple lens turret, 8mm., com 
plete with normal, telephoto and 
wide angle {/1'8 lenses. Built-in 
exposure meter for perfectly 
balanced colour movies 





BETTER VALUE 
THAN EVER 
NOW! 


BOLEX 


These finest of fine cine-cameras 
are undoubtedly a cine enthusiast's 
dream, Such a wide range, and 
every item so absolutely top of its 
class. Everything in the current 
Bolex range of equipment 
can be supplied by mail or at Dixon 
know 


from 


£2 to £200 
Camera Centres everywhere. Let us 
your requirements or write immediately to us 


DETAILS, LISTS, PRICES, TERMS, ET< From 


DIXONS—THE Bolex SPECIALISTS 





The Camera of Tomorrow 
for you today 


EUMIG 


C3M 
£81 .8.6 


Famous C3 model now with 
turret of {/1:8 lenses. All 
three focused at once by 
Automatic 
masking 


meter 


central wheel. 
viewfinder 
Coupled exposure 
for all films. Variable speeds 
pistol grip included 

and 8 moenthly payments of 
49/17 )+ or deposit €16/10'- and 
12 of €9/16/6 or 18 of 44/1/+ oF 
24 of €3,2/3. 
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from DIxons 


Sensational new Magic Eye @mm. Camera BIGGEST STOCKS 
ADMIRA 8F £24 10 O EASIEST TERMS 


The “Magic Eye builein exposure system ensures 
perfect colour movies in the simplest possible way. tuet 


line up & poincer in the eyepiece and the exposure is cet | } ii ; 
There's nothing else to do! The fixed-focus {/2°6 Mirrar lens j DIXONS 


gives pinsharp pictures from Me. to che horizon. Protes | | BIRMINGHAM 
sional sprocket drive. Slim fit-the-hand shape gives rock . 
tteady movie pictures, easy panning ete Jerful value i ee oat CAMERA CENTRE 
Sent on 10 day's Free Trial for only 

£2 DOWN : 11-12 Union %t., 
and @ monthly payments of 60/6 or DEPOSIT €5 and 12 ; Tel: CEN 8511 
monthly payments of 38/- or 18 of 24/3. Case €3/15/- extra f —_ 


SEE THE ADMIRA AT YOUR Mere as at every other Centre, on-the-spot easy 
termes are always avellable, together with the seund- 


NEAREST DIXONS OR WRITE est of sound advice. For friend y expert service go te 


FOR FU ashe DETAI Ls. any of the Dixons Camera Centres listed below, 
“| OPEN 9 - 6 INCLUDING SATURDAYS 


. , sT. 
ADMIRA , | HA 1t.12 UNION 
8 Ila £37.10.0 | gmmm. EDITOR £12.18.6 TEL, CEN GOI) 
= : The Portay has dual 72 PARK ST 
Slim-buite twin speed rewine m ~ RISTOL Teh. 22511 
lene turret 8mm taking up to . , ) 
one camera with spools moo a f ‘ ’ 69 BRIGGATE 
2°68 normal and running nylon/steel . 
Hh \ TeL. 252t1 
» telephoto bearings. Large re of ; 
a low oriiita screen of high "hh 32 GALLOWTREE 
clad vi rrilllancy ’ ) 
recsed view. | briliancy, 24 x 1440, LEICESTER GATE. TEL, SO5tI 
has ‘ “ o~ to filme are vastly im 83 LORD $T 
avoid slow-down proved by judicious LIVERPOOL TEL. CEN S01 
| speeds to 46 editing 
and back £1 DOWN ne mont 70-71 BROAD ST 
‘oe payments of 32 READING TEL, SOPTI 
12 monthly payments of $6/6 or 18 of 39/6. Case | Dixons ou, with all orders, a free specis 


2 HIGH ST, 
SOUTHEND TEL, oS6tt 
44/S/~ excra writter 5 Mow-tedosts abatnan ahd be 


been specially written by Stani Dixon and are i 4 « ’ 
With lacest {/1-9 normal and telephoto lenses sbtainabie yr stone Sev 1 arent tit he sure 93-95 ST. JOHN'S RO, 
giving amazing definition €47/10/0 oc 45 COWN that you get the best from you siemens whan vee s BAT 6611 
and 8 + vwhly payments of €8/14/3; of 410 buy from Dixons 


DEPOSIT and 12 monthly payments of €3/7/3 or 12 LONDON ROAD 
19 of 2/7 /-. Case 44/5 /0 extra Get the Best from Dixons CROYD CAO 9511 


Latest model——yours for only 10 Jeposit i] st PDE. HIGH ST, 
£36 .0.0 EUMIG P8M | £69.19.9 B & H SPORTSTER IV EAST HAM ppc 9 8 


, ~tats i" id 185 STATION RD, 
Even better than wor EDGWARE $68 STAY 
Revolutionary redesign : asia af , —— — 73 HIGH 87 
— TH turret 8 lenses with 273 MIG ° 
of world famous mm : built-in AD filter SLOUGH % 29211 
projector Now with 


"Electric tye sets 





feed for rocksteady pictures 


44/18/6 of DER sir ‘a and 


£4DOWN and 8 monthly payments of FREE BOOKS ! } 











high intensity precentred camera automatically 
lamp, single frame, re variable 10-40 ASA 
verse projection, power , ™ film speeds. Normal and 
rewind Big, bright } ‘ : slow motion speeds can 
movies, from this splen- a be taken in same shot For Instant Credit 
did machine without readjustment - 
44 WN £7 DOWN. 3 oie includes Nine out of ten Dixon customers 
bO and 8 monthly payments of £8/9/3, or DEPOSIT pay only a small deposit and take 


and 8 monthly payments of 86/- of DEPOSIT 12 monthly payments of or 18 of credit goods away INSTANTLY. 
47/10/- and 12 of 81/3 or 18 of 38/9. rik ved ~~ Se of ah he . ee _ ° ’ 














All Dixon goods 
are covered by 
Dixons’ 


2 YEAR Send on 10-Day Free Trial 
GUARANTEE if | am not satisfied in any way | may return the equipment for full refund. coupon 


Included at no extra deposit E.R. Case | | Accessories as below 


This guarantee 
covers ail defects | enclose £ as deposit, balance in months 10 DAY 
in materials and nares 


k hip. 
Teintes gaa ADORESS oa for 10 days 


caused by abuse ff :' 

pd mniry Seg Gee ane: MIDOK Tas ‘tocrwase sari diias 
Le ia nae oe coe on TRIAL! 

‘See it at your nearest »— 
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Running Commentary—continued from page 427 


to film with the tele lens may be further from trees and build- 
ings than the subject you use to set the meter on; if that is 
the only difference you can safely give a little less exposure 


close down, say, by half a stop 


Of course, when you have made the test against a neutral 
background and determined the correct aperture, it is impor- 
tant not to be misled later when the camera is pointing at the 
background 
camera should be set manually. With a coupled camera, ignore 
aperture 
similar scene 


real subject with its non-typical 


the new indication, and leave the 
took the reading on the selected 
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It is quite on the cards that someone will see you using 


the camera in this way, which is orthodox with a meter but 


that bother. If 


An automatic the world 


as set when you 


News from the Clubs 


rorRQuAY's Publicity Officer was one of the 
three judges of Torbay A.C.C.'s annual com 
petition. The choice seems to us a happy one, 
but was it not largely offset by requiring them 
to award marks for specific aspects of produc 
tion? A publicity expert might well feet 
frustrated at being permitted to award a total 
of only 10 marks for audience appeal and 10 
for story, while editing and titling were also 
each allotted 10 and photography 20. Winning 
fim, with 163 points, was Philip Linder’s 
OW Beat (best story entry). Filmed on Perutz 
(400 ASA) in a dimly lit dance hall —theme 
boy meets girl—it was the only monochrome 
entry. Best documentary 
Percy Sands. Both films had sound 
Rottingdean by L. Shrives 
Marychurch 


Oberammergau by 
the Rev 
Runner up 
Linder, Lisheen, 31 St 
Torquay } 


tracks 
(Philip 
Road, 


The many lone workers who would like to 
the facilities offered by clubs, but for 


own individual efforts, may be interested 
irn how two of their number are resolving 
They are Peter Jones Blakey and 
12, both of Boston, Lincs. Blakey 


Young Man's Fancy, has 


e problen 
David Peatlis 
film, a light comedy, 
been scripted and most of the six roles cast 
He wants to give all his attention to the direc 
tio © it will be filmed by his companion, 
who between times will work on his own pro 
duction, a documentary about a county news 


paper and its impact on the community (both 


men are printers) 


Anticipating a kindly Spring, The Camera 
Club Cine Group is arranging for Sunday 
outings to Battersea Fun Fair, Tilbury and 
Docks, Whipsnade Zoo and Kew 
There is room for you, they say, if 
you care to join in. A room, incidentally, is 
available at HO every day for members who 
want to edit or project their films. The Group 
is busy on its first film (colour) which is being 
shot in both &mm. and 1l6m.m. Called The 
New Member, it centres round club activities 
Experienced cameramen G. §. Salt, P. Jenion, 
J. Hollow and G. Kilby should ensure a high 
technical standard, and entry for the Ten 
Best is envisaged. (J. Wilson, The Camera 
Club, 23 Manchester Square, London, W.1.) 


London 
Gardens 


One of Stockport A.C.S."s most successful 
mectings for many months was devoted to 
demonstrations by members of thear own equip 
ment. One interesting fact to emerge was that 
the more experienced members preferred pro 
war equipment such as “the solid-looking 
Emel 8 and the Cine-Kodak Special, neither 


of which has “unnecessary frills” like built-in 
meters and zoom lenses!"’ Highlights of near 
future activities are the members’ film com- 
petition and the club presentation of the Ten 
Best (April 27th) at the Garrick Hall. Tickets 
available from the secretary, Peter 
Marsh, 6 Chippenham Avenue, Stockport 


are now 


Members of Cheam C.S. visit Sutton Con- 
servative C.C. on Mar, 27th. April 24th; BBC 
pianist William Davies shows Sutton some of 
his holiday and family films. (Miss Pauline 
Abbott, 53 All Saints Road, Sutton, Surrey.) 


Bournemouth & New Forest C.C. recently 
acted as hosts to nine members of Weymouth 
C.C., who brought along a number of their 
films. Subjects of these included water 
(the theme of two 4-minute competition hime, 


Smm 
one of them a comedy), the familiar satire on 
IV commercials {in this case 
publicity for a bedtime drink 


seductive 
is prefaced by 
featuring ar escaped 
Purbeck 


from bits and 


some chilling shots 


convict), the quarrying and use of 


stone, the making of a caravan 


pieces disentangled from car dumps and scrap 
and a 


very short cartoon, The Weymouth club will 


metal yards, a voyage to Hong Kong 
receive a return visit from Bournemouth later 
this year, (R. L. Harlock, 14 Duncliff Road, 
Southbourne, Bournemouth.) 


Group 7 have learned the hard way (as most 
of us have to do), but (unlike so many of us) 
they have tried to profit by their mistakes 
When they began their first film, The Art 
Collector, very few of them had much ex- 
perience of cine work, so it inevitably became 
a one-man job. The director also had the 
leading role thrust upon him because fellow 
members were reluctant to have « go; but now 

perhaps through force of his example —they 
have gained confidence and things are very 
different 

The director did not have to be his own 
cameraman as well-—-an experienced stills man 
took on that job, and “made the mistakes com- 
mitted by so many stills men turned cine” 
Used to being able to crop his negatives in 
enlarging, he paid only perfunctory attention 
to the four corners of the cine frame, with the 
result that much of the material had to be re- 
shot because of photofloods protruding into 
the picture. The director would probably have 
spotted what was happening had he not been 
at the other end of the camera as principal 
player 

A corner of a local restaurant was trans- 


formed into an art gallery, and then when 


popularly thought unorthodox with a camera containing its 
own meter, and will remark in a superior way that he has an 
automatic camera which gives the correct exposure without all 
you 
he has never departed from the exposure-chart 
jects or, more likely, that he has not yet developed a critical 
sense and is screening under-exposed shots without a care in 
Why, then, disillusion him? Simply because (a) he 
is tormenting at least some members of his audiences and (b 
when his critical faculties do develop he will suddenly find his 
early films distressingly bad 


follow this up you will find either that 


“average” sub 


much of the action had been shot the restaurant 
decided to start on modernising itself. Again, a 
lot of reshooting had to be done because it 
proved impossible to match the backgrounds 
Then one of the players found that he would be 
out of commission for eight weeks. Next came 
summer holidays to bring another hold-up 

But meanwhile the club had recruited some 
new members and had found a permanent 
meeting place. To keep the newcomers busy 
they started on another film before the first had 
been finished-—‘‘a mistake because we had two 
incompleted films on our hands as competition 
closing dates drew near”. Sync. troubles 
forced them to enter the second production 
Deadline, as a silent film. “This was unfortun 
ate because without the sound effects certain 
serious parts of it looked rather comic.’ 

The director wanted to re-shoot the titles for 
The Art Collector, but the club voted that more 
time should be spent on a sound track for it 
Eventually it, too, was entered for the Ten Best 
film. “ACW will tell us what is 
wrong with it.” The sync 
discovered and put right 


as a silent 
fault has since been 
Nothing daunted, the 
film, Bridge of 
Deadline and 
Pratt 


group are Starting on a new 
Decision, and are re-editing 
adding sound. (H. Myers, 18 
Windhill, Shipley, Yorks.) 


Lane 


Minor puzzle propounded by Potters Bar 
C.S. Although there were only six entries for 
their latest competition, nine films were shown 
Winners were (1) James Wood—1l6mm., (2) 
F. Brokensha-—8mm., (3) P. Johnson-—16mm 
The club presented a Festival of Amateur Films 
at St. Mary's Hall on Mar. 18th. (K. R 
Stephens, 25 Oulton Crescent, Potters Bar 
Middx.) 


Mid-Cornwall C.S. has acquired a 
corder and proposes ty make it available for 
members’ personal use on payment of a smal! 
fee. The annual outing to take place next 
month will be to Cotehele House. (T. R 
Trenerry, 84 Alexandra Road, St. Austell.) 


Bucks Pictorial, Uigh Wycombe F.S.'s 
annual newsreel, is likely to be made on 8mm 
instead of 16mm. as hitherto, 8mm. having 
given a good account of itself at a recent public 
show. But if it is, they hope they will be able 
to borrow adequate projection equipment so 
that they do not have to project from half way 
down the hall. Bad weather has delayed 
production of Jean and John, some of the shots 
for which cannot now be taken until next sum 
mer. Even though there might be lighting 
problems to solve, a film consisting wholly of 
interiors could at least be expected to make 
steadier progress, say members. R. Deben 
ham, Mullion Cottage, Peterly Lane, Prest 
wood, High Wycombe, Hants.) 


Cine 





Amateur Cine World 30th March 196! 





. « your friendly shop 


CINE CAMERAS 


Admira 8 |1\A Twin, 2°8 var. speed. 
Backwind i 

Crown Triple Lens, | °8 with filters 

Fujica Tripie Lens, Zoom finder 

Keystone Triple Lens, Automatic 

Yashica Twin Lens, Zoom Finder 

Nizo Single Lens, Light Meter 

Konica Zoom, Light Meter 

AKS, F/2-8 

Kodak Brownie, F/!°9 

Sekonic 8 Triple, Zoom Finder, E.M. £49 

Admira 6F, F/2°8 Light Meter £24 


Kodak lens turret 
Brum « Camera 


ILFORD Music & PHOTOGRAPHIC Shop Ltd. 


PIONEER MARKET, ILFORD LANE, ILFORD ESSEX. 





Place your order 
NOW 

for the new KODAK 

8mm Cine Camera 
“12.7.9 


or deposit 42.9.0 and 
12 monthly payments of 
18/- 


BRENELL 
COSSOR 
GRUNDIG 
ELIZABETHAN 
FICORD 
PHILIPS 
VORTEXION 
TELEFUNKEN 
STUZZI 
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Agents for ali Leading makes of Cine 
and Stilt Cameras and Projectors 


A FEW OF OUR VAST SELECTION 


CINE PROJECTORS 


RANGE OF ALL LEADING 
MAKES 


COMPLETE 


Editors, Splicers, Viewers, Slide 
Holders, Recording Tapes, Enlargers, 
Lenses, Flash Bulbs and Equipment, 


Filters, Exposure Meters, etc. 
THE EASIEST OF EASY TERMS to 


TAPE RECORDERS 


Tel. Ilford 2712 


SPECTONE 
ROBUK 
SIMON 
STELLA 
REFLECTOGRAPH 
WYNDSOR 
MINIVOX 
TAMBERG 
FERROGRAPH 

Lip Syne with your 6mm. Movies 


now with the Cinecorder 
Price S7gns. 


suit Yourself. 
to None. 


Our Service is Second 








BARGAINS OF THE MONTH 


Bmm. black and whice 25ft. double run negative reversible fils 
paid, m h) slow pan, 6/6 
Brand new |6mm. spools complete with cans in maker's origin 
1,600fc., 12/6, post 2/6, BOOfe. S/«, post 1/6, 400fe. B/-, ¢ 
Kodak magazines loaded $Oft. fast pan (29 Sch) reversible lémen 


soled) fast pan (29 Sch) or (27 


Cine Kodak magazines and Bell-riowell Autoload Cameras, ¢ 

fast pan (29 Sch) 6mm. negativ 

slow pan, 15 

cameras, [6mm., 251t. magazine, 2° ler 

king, €2/15/-. Dieto stightly used, £2, both J 
»del Mark 3 6mm. 24v,, 14" bloomed 


| Limited quantity J00f¢, tins 
film in 12 2%4c. rotls, 30/+ per tin, post 1/6. Ditto 
1/6. G.45 ex A.M. gur 
24v., brand new in tropical pac 
posut.G G4. recorder cameras latest m 
lens, {/1°9, iri to 1/16. 2 or 16 frames per second, three shutter speeds, 25% 
magazine, new in maker's packing, including case, €5. Dice slight! 
£3/10/-, both 3 
lengts from 13" to 7° all taken in exchange or from closed cinemas cost up 
to $0 each. 52mm. diameter barrel, €3, 42mm. barrel, €2, bowh 1/6 post. A 
few with slight balsam spread in o 
41/10/- Alsa some with one doublet chipped or cracked, but on 
doublet suitable for optical experiments, 1, all post 1/4. 2” opti 
Bi-Convex Condensers, 5/-. Genuine Kodak 7 50 Prismatic Telescopes 
brand new, ex-Admiralry, cost €50 each to make, in ficced locking wooden 
case, binocular eyepiece with filters, integral graticule sight, beautiful 
instrument, price €$ plus 5 lamps from 
B/- each. Lists 5.A.£. please. My speciality, reconditioned G.B. L.516 ex-Air 
Ministry (6mm. sound/silent projectors. Completely stripped and rebuilt, 
good quality 


post. Hundreds of ex-professional cinema lenses o 


ne doublet, no effeet on performance 
e perfect 


al glass 


carriage. Thousands of projector 


these projectors are the BEST on offer, All cases recovered ir 
leatherette, complete with speaker, all leads and plugs, take-up spoo 
lamp. instruction booklet, price 466, or £10 deposit and 5 monthly payments 
of 410. STOP PRESS..Limiced quantity brand new Movie-Peketces (Sound 
and Silenc) at less than half price pepiaenisciend 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 


Tel.: Atherstone, 2220/3210 


4, spare 








OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


A.C.S. 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


AMATEUR CINE SERVICE TD 


44 WiOMORF RO pin 














BRUN MASTER CINE TITLER 


A cine titler that hos many new features that connot be found 
in any other titler. 

Title frame expands from 
4° to 12 

A 36” title bench 
Foolproof, effective card 
holder 

Adjustable camera carriage 
Fully adjustable Lamp Re 
flectors 

Holds our Effects Box 
Holds our Effects Drum 

8, 9.5 and 16 mm. Cameras 


Price £410 . 10. 0 


BRUN EDUCATIONAL FILMS LIMITED 
1S Prestwick Street, Burniey, Lancs. 
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THIS IS THE Iémm. 
G.45 CINE CAMERA 


WHICH IS MAKING NEWS 
Obtain it DIRECT 


CAMERA fitted with f 3°5 triple anas- 
tigmat lens complete with magazine and 
25ft. of film 
Constructed to highest specification for 
the Air Ministry 


50/= cacu 


(Postage 
SPECIAL PLUG for same, if required, 
each 
l6mm. FILM available 12 25 ft. in 
sealed cans 15/6 each, post free 
DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


2 HARROW ROAD, London, W.2 
PADdington 758! 


2/6 extra) 











for ALL your *; supplies 


The largest stock in S.E. London 


2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 





COLOUR TITLING 
with the 
“SM” FELT LETTER SETS 
te No close up lens required 
% No parallax troubles 
% You can film from 4 - 
normal! sunlight 
Complete set 31/6 
Packets of over | 30 letters 


in one colour only 12/10 


SHERWOODS - 9 Aston Street 
Birmingham 


only 














BARGAINS 


ADVERTISEMENT RATES 6d per word, 
minimum charge 6/-. All advertisements must 
be prepaid. Cheques, Postal ty Jers etc. payable 
to Amateur Cine World, 46-47, Chancery Lane, 
London, W.C.2 


BOX NUMBER SERVICE is available to all 
advertisers. The - extra per advertise- 
ment to cover reply postage. When replying to 
a BOX NUMBER addr ss it to Box No 
Amateur Cine World, 46-47 C hancery Lane, 
London, W.C.2 


THE PUBLISHERS retain the right to refuse or 
withdraw advertisements at their discretion and 
do not accept liability for delay in publ 
or for clerical or printers’ ert I 


care is taken to avoid mistakes 


FILMS & FILM LIBRARIES 


FILMS IN ALL SIZES—the largest stock in Scot- 
land—over £9,000—to hire or buy, over 700 in 
8mm alone—with many exclusive releases 
naturally it’s all 112 Queen Margaret Drive, Glasgow, 
yes if it’s films you want it’s 20th Century Movies 
Scotland’s largest dealers in Cine Equipment and 
Films 

CONTINENTAL FILMS. The latest exciting 8mm 
films from France. Call or send 6d 

illustrated leaflet. Cinevue Pocket er 

Capitol Films (Dept. A.C.W.), 193 Wardour 
London, W.1l. GER 8196. (T/C.) 
BIRMINGHAM'S CITY ¢ ENTRE 8mm. Cine Film 
Library. Hundreds of titles Ag s for all leading 
companies. Chaplin's, L/Hardy’s We sterns, Disney 
Cartoons, Travelogues, Interest etc Not te Per- 
sonal callers only Hornton’s Lt 32 Stephenson 
Street, Brimingham, 2 (facing back “old Theatre 
Royal, now Woolworth site). MIDiand 0972 
8mm. FILMS, exchanged, bought, sold, at ub 
prices, JCR, 63 Pelham Road, S.W.19 


ngtdeate 


right 


G ~ GOL DEN | Fu Ms L rD 
Offer wonderful selection of ov tles 
sound film for hire. Special r - 
NOW (Refunded on ist booki g) fi 
Catalogue and Introductory Offer 
60-66 WARDOUR STREE T, LONDON, W.1 
(GERrard 5121) 





t mailed 3d. Cine- 
Middx (30361. 
Hundreds of new and used films 
All your Pathescope supplies from 
Ashville Terrace, York- 


$mm. FILMS. Comprehensive 
Optics, 19 College Road, Harrow, 
95mm FILMS. 
for sale, lists 3d 
stock. Bentley, 1 
shire 

l6mm. MAGNETIC STRIPED German newsreel, 
ynused, 200ft., £4/5/0 c.w.o., Hart, 27 Wilks 
Avenue, Peel Hall, Manchester 

70 REELS 16mm. SOUND FILM, B. & H. 621 
projector, magnetic playback spools, screen, etc., 
£215 Box 210 
QUANTITY 16mm. SOUND FILMS, all subjects 
Cheap. White, 80 Stapleton Road, Bristol, 5 


Farsley, 


Amateur Cine World - 30th March 1961 





ADVENTURE | 


raver (244 WALTON MOVIE FILMS 


_ fo show at home 
| iémm * 95mm ° 8mm 
For full details of hundreds of 
WESTERNS wonderful films, please send 44d 
S.A.E. for the Walton Home 
PASEANTRY Movie Catalogue WALTON 
etc. FILMS are obcainable from your 
dealer or from:— 
WALTON FILMS, 282 Kensington High Street, 
Lendon, W.14 Western 6445/6 
—Trade and Export Enquiries always weiceme— 


CREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLUX”" 
CRYSTAL BEAD, “TRU-WHITE", POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal 
Bead 64/- Also Spring Rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, N.4 Tel. ARChway 8010 























New B & H Zoom and Magic 
Eye Camera... . 41005 00 
8mm. CINE SPECIALISTS 


jaz DAVID SAUNDERS - 
45 Victoria Road - Aldersho 
Telephone: Aldershot 20130 











LIB 3745 


of 
52,HARTFIELD ROAD 


WIHNBLEDON'’s 
Main Cine Dealer 


YNITHH 








VICTOR MORRIS OF GLASGOW 
Me depesie—38 weeks to pay—S*, charge 
CAL TODAY—YOURS TOMORROW 
CINE er STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CiNeral 8968 











FILM HIRE SERVICE 
9-Smm. sound. 16mm. sound. Many good titles. 
(3 days) Reasonable Rentals 
Film Hire Service. 9-Smm. silent. 8mm 
(all subjects) New and used films for sale 
38 CITY ROAD, MARCH, CAMBS 


silent 
S.A.E, 





8mm. B/W FILM in 27sch. and 29sch. at 7/-d. per 
25ft. (exclusive of processing). 9-Smm. B/W film in 
sch., 4/6d. per 25ft. or Super Quality 29sch. and 
37sch. at 5/6d. per 25ft. (not in charger and exclusive 
of processing). 9-Smm. Pathescope Films (Cartoons) 
in 200ft. lengths, new—sealed carton 19/6d. each 
(limited supply). 16mm. film, 12 x 25ft. iengths— 
i2 per sealed tin 16mm. film 29sch.—SOft 
length, 8/-d. each. Please add extra for postage on 
all above items. Direct Photographic Supply Co., 
2 Harrow Road (Corner) Edgware Road, London, 
w.2 
FILMS for the adult collector. Send 2/-d. for fully 
illustrated catalogue to Paradise Films (Dept 
4.C.W.), 73 Caledonian Road, Kings Cross, London, 
N.1 
§8mm. FILM HIRE LIBRARY ; variety from Car- 
toons to al] interests. Stamp for catalogue, details 
and membership form from Sweatman Hedgeland 
Lid., Broadway, Maidstone, Kent 








F. MURLEY Limited 


CINE SPECIALISTS 


* BOLEX * EUMIG 
BELL-HOWELL 
* KODAK * 


The PHARMACY FAWLEY SOUTHAMPTON 
Telephone: Fawley 562 


8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional! 
words 6d. each Delivery 10-2! days * Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 
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CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Beli-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN'S S@Q., 
CLERKENWELL, LONDON, E.C.! 
Est. 30 years CLERKENWELL 3295 7945 
Send for showcards, $ A labels and price guide 











=- CINE BARLIGHT = 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as outdoors 

Price only £2.15.0 direct from actual 
distributc 


Best lighting unit value anywhere. 





Please add 2/- postage and packing 
Money refunded if not satisfied, or send 3d 
stamp for details 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 











MILLER’S 
THE FRIENDLY CAMERA SHOP 
CINE CAMERAS - FILMS 


PROJECTORS - LAMPS 
SCREENS AND ALL ACCESSORIES 


HOME DEMONSTRATIONS d 
275 UPPER RICHMOND ROAD, PUTNEY, S.W.I5 j 
Telephone : 2737 


|8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 


OTHER SERVICES 

8mm. BLOWN UP TO I6émm 

16mm. REDUCTION TO 8mm 

95mm. REDUCTION TO 8mm 

95mm. BLOWN UP TO I6émm 

16mm. COPIES OFF 16mm. ORIGINALS 

All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR- TECHNIQUE 


8mm. 75mm. 16mm. Film Laboratories 
90c FIELD END RD., EASTCOTE, 
PINNER, MIDDLESEX 











Telephone: FIELD END 9946 
CAMERA 


H OV Company 


The largest stock of cine cameras and 
projectors, new and secondhand in Sussex 


LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON * phone 20803 
34 CHURCH ROAD * HOVE ° Phone : Hove 38796 





FILMS & FILM LIBRARIES 


HOME MOVIE FILMS. Subjects to suit all ages 

State requirements. Diamond Film Productions 

9-Smm. FILMS in good condition, S.A.E. for list 
any offers Jacksor 16 Middl 


SILENT. SOUND. S.Al 

ersfield Place, St. Leonard 
NEW CARTOON FILMS 
B&W. 4 " 


CAMERAS & LENSES 


THE SPECIALIST DE ALER 

12 c since 1946 20th ¢ 
u Amer 
vered by 
Queer 


CONDITION, Bell 


re t da i 
shone §LOan t 0053 
CINE-KODAK SPECIAI 
magazine "P lic: al/reflex finders la 
mount turré mm. Ektar, 2 f I fjivo 


f 85 ae oa f ‘ ssories 
5c £300 “iver 404 B. Jol f rhornbridge 
ad, Iver Heath 

CAMEX REFLEX-8 with 9-35r ensi1:18 

Compilet will ase, pistol grit Ss new 

Cost £170 Accept £110 Box 209 

KODAK MAGAZINE 16mn 4 8 lense 

leather case, £3 Perfect. ( v¢ ays, Box Ridge 

Avenue, Purley, Surrey Upla 

ee BS. f/19 Yvar, f/3:'5 Tek assar, filters 

i case, £4 Nock, 12 Oak Green, Dudley 
sougen N SUPER KINECAM Turret Dal f/1-9 
case, £ 6mm. lenses, 1 in. f New n- 

litior £1¢ each. Eumig P16) projec £38. Box 211 

9 Smm PATHE H £/2.5 alec Mir iditior 

filters £12 Nort 44 Warwick Street 

Leiceste 

MOVEX 88L f/1-9 foc. lens 

new. £32 n Craig, 7 Laurer 

Glasgow 


BELL & HOWELL 624 autos turret. Complete 
with leather case, haze filter, 4 met p lens 
and movie titl £30, as new ” Sen 212 
BELL & HOWELL 70DA 

Taylor & Hobson 1” f/1°5 ngle 
Dalimeyer 3° f/4. Splendid nditi avfair case 
£150 Box 215 
NIZO ROGON wide angle ler for Heliomatic, 2 
filters, hood, V/F attach.. £14 Box 414 


BOLEX B8i3mm. YVAR {/1-9 focusing and 36mr 
Yvar f/2-8 focusing. Allicon, 15 Chri hurch Road 
Dartford 26878 


PROJECTORS 


HAND DRIVEN i6mm. projector plus 11! films, £8 
55 Bourne View, Greenford 

SPECTO 16mm. projector, #0 100 watt lamp 
£14 Atkin, 8 Riverholme Drive, West Ewell 
Epsom, Surrey 


RECORDERS & RECORDINGS 


SUPREME IN SOUND—that 20th Century Movies 

tape recorders, the Dominus, the Cirse sound and 
naturally all the best in magnetic recording equipment 
including the famous 16mm. sound Arriflex 112 
Queen Margaret Drive, Glasgow, N.W 


FROY FILMS have the following equipment for sale 
in mint condition. (1) High Fidelity “ Fi Cord’ 
lightweight miniature tape recorder, complete with 
Grampian microphone. Ideal for movie work List 
price 66 gns., £40, o.n.0 (2) Professional syn- 
chronous motor specially made by B. J. Lynes for 
the Bolex H.16 movie camera. Speed 24 f.p.s., price 
£65. (3) One Bolex electric motor complete with 
batteries and mains transformer, £25. Write to West 
House, 118 Campden Hill Road, W.8, or ring R 
Froy, Riverside 4101 during the day 





CAMPKINS 
OF CAMBRIDGE 


Watch this space for our weekly 
ACW list of cine items — used — 
guaranteed—at lowest possible prices. 


Switar |-4 25mm. “*C"’ fitting £45 
Xenar 2°68 36mm. *'D"" fitting ais 
Tele Megor !Ocm. f/4 (C) £20 
Yvar 75mm. 2°86 (C) £35 
Tele-Xenar 75mm. 3-8 (C) £7 
T.T. & H. 4” 4-5 (C) io 
B. & H. 624 8mm. Cine Camera, case £16 
Autoset EE and ERC 09 
Autoset Turret and ERC £49 
UV filter for Eumig Electric 

Vapar Prismo for C8/B8 Bolex a 
Bolex C8 focus 2°5 case €29 
Bolex 88/2°5 (Twin Turret) 

Revere 8mm. Mag. Loading, Triple 
Turret (all lenses) £49 


eoeoceececocecocseso 


Eumig Servomatic Electric Eye 8mm 

and case £29 
Bolex DSL | 8 Yvar £89 
Servomatic Hood 

Servomatic UV Filter to screw into 
Hood as above 

T.T.& H. 1" 1-9 Foc. Serital with B.& H 

V/F and UV éi7 
Bell Howell Tri lens Sportster (i lens) £37 


CALL, WRITE OR PHONE US 
CAMPKINS CAMERAS 
15 King’s Parade 
Cambridge Tel 51791 


soo o oeco 














ACW CORRESPONDENCE 
COUPON 
Available to April 6th. 1961. 











G.45 16 mm. GUN CAMERAS 

Magazine loading, 16 f.p.s. 2in. f/3°5 lens 

(fixed focus), 24 volt. Complete with 
magazine. 


OUR PRICE NEW 45 - 
(Post 3/-) 


Spere New v Magazines 6/-. 
G.45 i6mm Hand Operated, ee loading 
TITLING UNITS. NEW 45/- 

LATEST MARK 3 , RECORDER 
Coated {/|-9 lens, variable iris, 2 and 16 frames per 
sec. 3-speed shutter, Takes |6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 


OUR PRICE cajiere 

Spere magazines 10/- each 
NEW poe 

GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 
750w. 100v., for Debrie 
750w. | 15v., Pre-focus 
750w. 110v., for Bell-Howell 
|,000w., | 10v., Bell-Howell 
300w., 1 10v., Pre-focus 
200w., | 10v., Pre-focus 
100w., 30v., for Specto 
Postage | /6 extra. 

G.B. L.SIé PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. '{2in. speaker 

OUR PRICE 655 


POSTAGE EXTRA ON ALL ¢ ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


| ,600ft. 











Amateur Cine World 


8mm. TITLES from stock, 2 each, send 54.4.¢ 

today for list and special offer Box 1005 
EX ADMIRALTY roller and batten film screens DUPLICATING, Shorthand, typing (MSS. /tapes) PR AES 
White. 4ft 4ft.. /6d 6ft 4ft. 6in.. 6S/-d.; | translating Mabel Eyles. 10 Beaconsfield Road URGENTLY REQUIRED for cash Bell Howell 
éft 6ft.. &5 6ft 4ft Polar "’ silver model London, N.11. Ent 3824 (T/C.) | 16mm. projector, also shorts and features 12 
S$/-d. Alc ny »sther screens. new and second-hand FOR SALE :—vVery cheaply or exchange for W.H.7 Wendover Court, London, N.W.2 
for home or hall. Reaim Films Ltd., 92 Stroud Green | Hundreds of 16mm. 100ft. camera spools and | WANTED: 16mm. sound projector in good con 
Road, London, N.4. (6A.) cans—all as new '—offers to——J.M.H.. 304 Washway | dition, any make considered. Silkstone, 6 Bromhan 
25,000 rong MOL RICHARDSON light ing lable Road, Sale, Cheshire Road, Biddenham, Bedford. Tel. 3664 

ssonable rental. FORest Hill 757 : 16mm. Bell & Howell camera, Model 


ADJUSTABLE LIGHTING STAND on wheels 2 © Ampron Stylist Major M.K2 projector 
king 12 $00w. ES lamps, £10/10/0 gophoto | rite N. Clayton, Ferry House, Shillingford 
fle ymps 100 hour, cost 32/6d cae PERSONAL PROCESSING “ 

- - a . * SERVICE for your : 

Shipma 1, Forest Hi S.E.23 elephor B/W cine films. S.A.E. full details—38 High Street WILLING TO EXCHANGE Nizo Heliomatic S2R 

FORest Hill Seaford. Sussex cine camera, mint condition, and cash for Niz 


fmm. BOLEX TITLER with ! rie 2 Heliomatic Reflect 8. 12 Jamaica Street, Bristol 


4 Kimberley Road, Etruria, Stoke-on ‘ £5 OFFERED for 624EE telephoto 
TITLE MASTER. Letter xtra’s i v | BOOKS & MAGAZINES New Kings Road, London S.W 6 
Not 


140 Canterbt venue, Slough, | “ BUILD YOUR OWN PROJECTOR” (12/6d.), | DITMAR 8/16 S00w. dual projecto 
Buck Adapting 200B to Sound" (3/-d.), “ Converting | dition. Reasonable. Tonkinson, Gwelfo 
SCREEN BARGAINS 1s att white, 6ft Kodascope * ¢ (3/6d.); Special offer Merioneth 
) with b n oO tt, 3 "ens for 15/-d. ! Cineluxe, 1725 London Road ph-<« | OUTDATED 16mm. colour film. 16mm. 800ft 
Richmon irrey . Sea, Essex wind arms—Brindic, 264 Manchester Road, Burt 


BOLEX H8 WANTED. Bush TV96 T.V. val 


| £74.11.0 new in makers led carton offer do 
WANTED ro heed ; Box 


IN 1960 apoed CENTURY Bovine yught re | WE W ANT yo R EOL IPMENT in part exchange SIEMENS l6mm. CAMERA and/or settes 
i 1.C.W. than t r deal for ne mtact us first ber when ¥ . ( lenses. State price, conditior Box 
~ serarein entury Movies, you are buying fron WANTED: 16mm. sound projector in good conditi 
a dare { ‘in. Py mpany, financed by ru P . any make considered. Silkston > ham R 
oo , ASE employing British labour, y re supporting private Biddenham, Bedford. Tel. 3664 
NDLY FOLK ASSOCIATION iterprise and ensuring the fut pr f you , 
rt ry I ‘ nanny BK . I ver tammy suNntry Sc itland $ famous ? tr r ae" NTI Y a IRE D 
View-card Tape-st ing 12 and 184 Queen Margaret Dr si — 2 nw 
unite Maryhill 1988 Ww ver Court, Londor N.W 


eeeeoeoeeoeed@e2edeeee200 * @eeeeeeeoeaeoeoeee¢80 gee e~-SOUTHEND-ON-SEAcoeeee 


YEARS TO PAY $3) 08S. 


NEAR VICTORIA CIRCUS 
for all types of equipment SOUTHEND - ON - SEA 


LET US QUOTE YOU ssteenen tak dee too AMATEUR 
PAUL SIMMON,, 35 NORTHGATE, HALIFAX. Tel: 2240 CINE ENTHUSIAST 











Sell it quicker in the weekly A.C.W. 
and sell it cheaper 


For only 6d. per word you can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for 
i 


lo: THE ADVERTISEMENT MANAGER bs sicebboes cuba RLM Bas 
AMATEUR CINE WORLD sili hed tikes enaeie ead Des 
46-47 CHANCERY LANE, LONDON, 1o not not require a box number 


1 ad 
Se. .d. is enclosed 








NAME 
ADDRESS 


Advertisements fer issue dated April 20th 
must be received by first post en APRIL 4th. 














untain Press Ltd 46-47 Chancery Lane 1 C.2. Telephor ry ten Hines) Ps inte = in England 
the Sign of the Dolphin, Aylesbury. Buck Agents for t al d | Ne w Zealand: Gordon & Gotch Ltd 
ews Agency Ltd London Agents rd Gotch Ltd.) ziste for transmission to Canada & New 


mgazine post. The title imateur Cine | / $ registered at yners’ Hall, London 








423 GREEN LANES, 
Rel ielel. ma. Fs 


NTVIEW 5244) 


LAMP FAILURE? 
4¥ NOT KEEP A SPARE! ! 
pecial Clearance 


Offer !! 


rchase of over 0,000 po 
fed lamps enables us to offer 
projector at less than half 
all fully guaranteed 


ostage on one lamp | 6 extra * 


110v. Prefocus cap for 
stylist, BTH 30 


k EE, G, GA, K 
price £2 13 -, 


e for Debr 


750w. 120v 
our price 15 
750w. 200 
Viking, Ald 
740. Usual p 


750w. 120v 


Howell, usua 


750w. 1 10v 
our price 3 


750w. 200 © 
626, 613H 
not ssing 
$3 -, our 
500w. 110 Cap for Danson 540 D23A, Bell & 
Howell Vocational Filmosound 120A, B, C 
Debrie 8A, 118B, LI9A, 119B, 126A, 1268 
Ditmard g P26, Gebescope F, Keystone A75 
L8, Kodak E, EE, G, GA, K, L, 8/33, 16/10, FS-10 
8 90,8 506 zg. Meopta OP 16, Bolex G!I6, M8R, G3 
Specto ctor Silent, |6mm., Zeiss Kinox, Be 
& Howe al price 46 -, our price 25 - 

500w. 230 Cap for Bell & 

Ampro Ed al, Viking and for 

Projectors sing a step-down 

Usual price sur price 25 - 

500w. 1 i( 
price 48 3 


ebescope for L516 3 

price 20 -. 

500w. 110 | & Howell Cap for Bell & Howel 
606M, 625 602, 613, 624, 622, 613H. Usual price 
47 -, ours 27 6. 

500w. 110 
¢ price 
500w. 230 & Howell Cap for Bell & Howel!606H 
625H, 626 Usual price 47 -, our price 27/6. 
300w. |! ¢ Cap for BTH, SRB, l6mn 
Dansor Er ymig Plil, Keyston J8 
Kodak CDi I GA wig 870, 8/71, 8 80 
Kod F |, Kodak F Series, Kodak 8/90 Series 
Ditr sual price 34/3, our price 9/-. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-f a Projectors not using step-down 
trans r resistances. Usual price 34/3, our 
price 2! 6 

250w. S0v. Prefocus Cap for Specto Educational, Specto 
Analy Agfa AL, Autocrat, Gebescope Model A, B 
C, Kod K, B, Siemens. Usual price 30/-, our price 
1S-. 

250w. 1 10v efocus Cap for Ditmar Duo, Paillard 
Bolex P, C Specto Educational. Usual price 27/6, 
our price 15 - 

250w. 230v. refocus Cap for Ditmar Duo, Eumi P25 
Pill etc. Usual price 27/9, our price 15 /-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R 
Usual price 27/9, our price 8)-. 

200w. SO0v. Prefocus Cap for Gebescope A, Siemens 
Standard. Siemens HB, Zeiss Ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10-. 

100w. I2v. Prefocus (not for Eumig or Son), 5/- 
100w. 220v. Prefocus Cap. Usu rice 19/6, our price 
10/-. 

100w. 110v. 815s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/- 
100w. 230v. 815s $.C.C. Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


ange for Debrie B.1.F 


al price 50 “. 


HARRINGAY 


AMAZING CINE OFFER 
rchase of the pc ar Ex 
Cine Can rnables 

plete wit 


JUST RELEASED 
peeds 2 and 16 


peed h. €3 10 


8mm. ROYAL—300 


ible 
speed 


variable 
£18 10 -. Lam 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


jely used 

e Admiralty 

Force) 

speaker 

ete and 

for use 

full 6 

onths’ guaran 

tee. Price only 
£90 


These l6émm 
d and Silent 


whick indo j t nes value 
500w. lighting, !2 ir f er, automatic 


nd silent speeds tion on 200 250v 


provision for mic. o mophone, | ,600ft 


be pleased to take y equipment or 


part exchange and offer attractive H.P 


addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
plete as described for new projectors as above 
with same 6 months’ guarantee at £60. H.P. terms and 
part exchange invited 


L.516 SPARES, L.5ié INSTRUCTION BOOKS 


pply all new L.516 Spares from stock. State 


Photo electric cells, £2 NEW 


PHOTOGRAPHIC SUPPLIES im. "7" 


4E 


IN 
ANI 
ANL 


THE 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 - each, carr. 5/- 
W ratte 85 (Kodachrome) Filters 50 or 42mm., 
10 - each. B. & H. Model 606 Carrying Cases, new, 
39 6 eact 
( rwater case for 603, €5. 
vas Protection Covers for B.H. 630 etc., 10/-. 
yellow filters for {2-5 124mm. lenses, 6/-. 
n Quality Pan and Tilt Head. Usual price €11, 
to £4 15 - 


NEW PHOTO ELECTRIC CELLS 
LSI p Debrie (4 pin), €2; BTH, SRB, Vox, Bell 
& Howe Pathe B.1.F. (2 pin), 30- each; Debrie 
(7 ¢ 37 6; Bell & Howell 631, 636, 50 -. 


CINE FILM DRYERS 
250ft. capacity portable drying 
ex-U.S.A. forces, bargain, £9 each 
LAMP TRANSFORMERS RESISTANCES 
500w 200 250 AC 110v Out 
Transforme as 00 
200w 200 ° 250v. A.C. D.C 110v. Out 
Resistance is - 
1Ow. 230 A.< 110v. Out Transformer 176 
1!0w. 200 250 A 24 30v. A.C. Out 
Transformer 176 


ances and transformers in stock 


BEST QUALITY WHITE SCREEN MATERIAL 


A completely new material with a brilliant matt white 
surface completely free from dazzie and non-directional., 
ideally suitable for colour. The best in screen material 
Sft x 4ft. 30+; 4fc. « 4fe, 22 -; 4fc. « Hit. 19 +, Pose 3/- 


lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25fc. slow Pan 20 - 
New empty Kodak mags 3 for 10/- 
50fe. fast pan !6mm. reversible film in 
Kodak magazine 106 
Tink of 16 ‘ m H.P.3 
Negative 4 6. 3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 


217° Par r slow positive 


6 6. post 6d 


yr Slow 2 


8mm. 25ft. Reversible film 8 - 

Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in fauitiess, unused 
condition, they are not ex-Government surplus lenses. 


PROJECTION LENSES 
pated Lenses for De Brie, 301, 401, etc 
Rif enses Our price é 5 0 
Taylor Hobson Coated Lenses for 

Ensign, Barrel dia. lin 
Our price 42 17 6 
ection Lenses fitted for l6émm 

516, $.R.B., Bell Howell, 
43 17 6 


i Lenses fitted for 6mm. Ampro, Victor 
ecto, et a4 is 0 
6mm. Be well, Dekko 


00 
£3 0 Oeach 


8mm. PROJECTION LENSES 
5 Coated Raylor Hobson or Projection Lenses, 
dia. Barrel, suitable for Eumig, Bell Howell, 
List price £27 10 © Our price 4310 0 
£ 


neyer Lenses 300 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 7}ib., extending from 3ft. Zin. to Sft. 2gin 
Price $0.-, p.p. 2/9. With adaptor head for use with ali 
types of cameras, 8 /- extra. Heavy duty ball and socket 
pan heads €1 extra. Suitable for any tripod 


SPECIAL OFFER 


lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
t. spoo! with container 


400!t. ditto 


5/- post 1/3 
3/- post |/- 
1,600ft. spools and cans, steel 12/6 post 2/4 
400ft. S/H Spools and Cans 3 for 6/- post 2/- 
B800ft. 2-way Fibre Transit Cases, new 3/6 post |/ 
1,600ft. 2-way Fibre Transit Cases, new... 7/6 post 1/- 
New 1[,600fc. l6mm. De Brie aluminium spools 
8/- post |/- 
6/6 post | 

8/- post | 


1,200ft. !6mm. Steel Spools only 
1,600ft. l6mm. Steel Spools only 
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pee TUESDAY 


cine film 

with a 3 day 
processing 

service 





GEVACOLOR R-5 


reversal cine film 


Double-8 mm—235 ft. spool—25/4d 
16 mm—100 ft. spool—72/9d 


Prices include processing 


FROM YOUR USUAL DEALER 








